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Nevayi’yi Neden Ogrenmeliyiz?

Dog. Dr. Abdumurad Tilavov*
Ozet:

Nevayi bize gercek insanin kim oldugunu tanimliyor ve “Kimki cihan ehlinde
insandiirtir, Bilki, nisani anga imandurur”, der. Ali Siir Nevayi iizerinde
Tiirkiye’de giizide calismalar1 gergeklestiren Agah Sirr1 Levend’in belirttigi gibi:
“Ali Siir Nevay1l’yi muasirlart ve tiim iimmet donemi sairlarinden ayirt eden
husus, onun edebi idrakidir”. Nevayi, askin gizemlerini, mahiyetini anlatiyor.
Nevayi, gonliin, Allah katinda ne kadar 6nemli oldugunu kendine 6z ifadelerle
anlatiyor. Nevayi, ilim, amel ve ihlas arasindaki ince bir baglilig1 ortaya koyar.

“Nevayi yaman bolsa, sen yahsi bol,
(Nevayl kotii olsa, bari sen iyi ol)”, sairin insan hayatina ydn veren
prensiplerindendir.
Nevayi, alcak goniillillik konusunda da Ornek alabilecegimiz ender
sahsiyetlerden biridir.
“Sagird eger Seyhiilislam, eger kadidir,
Eger ustad andin razidir, Tengri razidir”, beyti ve kendinden 6nce ‘“Hamse”
yazan sairleri Eshab-1 Kehf’e, kendisini de onlari takip eden kdpege benzetmesi
bunun agik bir 6rnegidir:
Kehf-i beka igre alar olsa glim,
Men hem olay “rabi’iihiim kelbuhiim”
Nevayi bes yiiz kiisiir sene once refah bir hayat yagamak, tabiri caizse ‘milletin
bekasi’ i¢in neler yapilmali sorusunu {i¢ misrada cevaplandiran ileri goriislii
evliya sairdir. Hirs1, hevesi, nefsi gemlemeden, ziilme son vermeden yurt, millet
refah bulamaz demistir.

Nevayi, edebi, sanatsal bakimdan ender istidat sahibidir. Gozii Kabe’ye,
kirpikleri ise Kabe’ye dogru namaz kilan cemaata benzetmistir sairimiz:
Ger hayalim kozdedir, koz uyi gliya Kabe’diir,
Kim, turub etrafida kirpiklerim eyler namaz.
Ali Sir Nevayi’yi 6grenmek kemale adim atmaktir, goniil ve hayat ferahligina
ermektir. Tebligimizde Nevayi'nin edebi husuiyetlerine yer verilecektir.

Anahtar kelimeler: goniil, agk, ilim ve alim, ihlas, kamillik, nefis.
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Why Should We Study Nava’i?

Dog. Dr. Abdumurad Tilavov*
Abstract:

Nava’i provides a definition of the true essence of humanity, stating, ‘“Whoever is
truly human in this world, know that the s1§n of such a person is faith.” As noted
by Agah Sirr1 Levend, a distinguished scholar who has conducted remarkable
studies on Ali Shir Nava’i in Turkey, “What distinguishes Ali Shir Nava’i from
his contemporaries and all poets of the classical Islamic period is his literary
perception.

Nava’i explores the mysteries and nature of love while emphasizing the
significance of the heart in the sight of God through his unique expressions. He
elucidates the delicate interconnection between knowledge, practice, and
sincerity. Among his guiding principles for life is the verse:

"If Nava’i is harsh, at least you be kind."

Furthermore, Nava’i stands as a rare figure exemplifying humility. This is evident
in his couplet:

"Whether the student is the Shaykh al-Islam or a judge,
If the teacher is pleased with him, then God is pleased with him."

Additionally, his metaphorical self-comparison to the dog following the People of
the Cave—while likening poets before him who wrote Hamse to the Ashab
al-Kahf—further highlights his modesty:

"If they are admitted into the eternal cave,
May I, at least, be ‘their fourth, their dog.”"

Over five centuries ago, Nava’i demonstrated remarkable foresight in addressin
the clljuestlon of how to ensure the well-being of a nation. He concisely articulate
in three verses that without curbing greed, suppressing vain desires, and
eradicating oppression, neither the homeland nor the people could achieve
prosperity.

From a literary and artistic perspective, Nava’i was an exceptionally gifted figure.
His poetic imagery is striking, as seen in his depiction of the Kaaba and the
worshippers around it:

"If my vision dwells in my eyes, then my eyes are like the Kaaba,
And my eyelashes, standing around it, perform their prayers."

To study Ali Shir Nava’i is to take a step towards spiritual and intellectual
{)_erfectlon, attaining 1nnerI\Feace_ and enlightenment. This paper will examine the
iterary characteristics of Nava’i, shedding light on his unique contributions.

Keywords: heart, love, knowledge and scholar, sincerity, perfection,
selt-discipline.
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Navoiyni Nima Sababdan O‘Rganishimiz Kerak?

Dog. Dr. Abdumurad Tilavov*
Annotatsiya:

Navoiy bizga haqiqiy inson kim ekanini tavsiflaydi va “Kimki, jahon ahlida
insondurur, Bilki, nishoni anga imondurur”, deydi. Alisher Navoiy bo‘yicha
Turkiyada ko’zga ko‘ringan tadqiqotlarni amalga oshirgan Ogoh Sirri
Levandiyning ta’kidlagani kabi: “Alisher Navoiyni zamondoshlari va barcha
musulmon dunyosi shoirlaridan ayirib turadigan jihat, uning adabiy idrokidir”.
Navoiy ishqning sirlarini, mohiyatini tushuntiradi. Navoiy ko’ngil, Alloh nazdida
ganchalik muhim ekanini o’ziga xos ifodalar bilan tushuntiradi. Navoiy ilm, amal
va ixlos orasidagi nozik bog’ni markazga qo’yadi:

“Navoiy yomon bo‘lsa, sen yaxshi bo‘l”, shoirning inson hayotida belgilaydigan
asosiy prinsiplaridandir.

Navoiy kamtarlik masalasida ham o‘rnak olinadigan buyuk shaxsiyatdir.
“Shogird agar shayx-ul islom, agar qozidir,

Agar ustod andin rozidir, Tangri rozidir”, satrlari va o’zidan oldin “Xamsa”
yozgan shoirlarni Ashob-i Kahfga o’zini esa ularni ta’qib qilayotgan itga
o‘xshatishi buning ochiq bir namunasidir:

Kahf-i baqo ichra alar bo‘lsa gum,

Men ham bo‘lay “rabi’uhum kalbuhum”.

Navoiy besh yuz yil oldin rohat bir hayot yashash uchun, ta’biri joiz bo‘lsa,
“millatning begi” uchun nimalar qilish kerak savoliga uch satrda javob bergan
ushbu qarashi sabab ham avliyo shoirdir. Xirsni, havasni, nafsni yo‘q gilmasdan,
zulmga yakun bermasdan yurt, millat tinch yashamasligini bildiradi.

Navoiy adabiy, san’at borasida ham buyuk iste’dod sohibidir. Ko‘zni Ka’baga,
kipriklarni esa Ka’baga to‘g‘ri namoz qilayotgan jamoatga o‘xshatadi shoir:

Gar xayolim ko‘zdadir, ko‘z uyi go‘yo Ka’badir,

Kim, turib atrofida kipriklarim aylar namoz.

Alisher Navoiyni o‘rganish kamolotga qadam tashlamoqdir, ko‘ngil va hayot
tinchligiga erishmoqdir. Ushbu maqolamizda Navoiyning adabiy xususiyatlariga
ham o‘rin berilgan.

Kalit so‘zlar: ko‘ngil, ishq, ilm va olim, ixlos, komillik, nafs.
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Tiirkiye’de i1k Defa Baskent Universitesi’nde Ali Sir Nevayi
Arastirma ve Uygulama Merkezi Kuruldu

Prof. Dr. Abdurrahman Giizel*

Ozet:

Bilindigi gibi; “Yiiksek medeniyetleri yiice sahsiyetler meydana getirir” Tiirk’{in
veciz ifadesinin ger¢ek muhatabi olan Tiirk insani; inanan, diisiinen, ¢alisan, fikir
iireten, toplum fertlerinin birlik ve beraberligini saglayan, hosgoriiyle biitiin
goniillere seslenen, onlart milli birlik ve beraberlik iilkiisiinde biitiinlestiren,
mensubu oldugu toplumu cagdas seviyede daha da yiicelten, mevcuda daha
yeniyi katan “iki gilinlinii birbirine esit kilmadan, ikinci giiniinii daha da verimli
hale getirerek ¢alisan ve inanan” Ornek bir kisiligi temsil eder. Medeni
toplumlarin  ge¢mislerini inceleyen bilim adamlar, yiikselme c¢aglarinin
temelinde bilgin, c¢alisgkan ve inanmis karakterlerin, abide sahsiyetlerin
varliklarii goriirler. Bu sahsiyetler milletlere hayat veren ebedi bir ruh niteligi
tagir.

Tiirk Diinyasina yeni bir milat ekleyen; ‘edebiyat¢i, dilci, tarih¢i, Cagatay
Tirkgesinin mucidi, miiellif, miitefekkir, mutasavvif, sanatkar, sair, devlet adamai,
....vb istiin vasiflara sahip Ali Sir Nevayi’yi biitiin yonleriyle Anadolu’da iyi
tanimamiz gerekmektedir.

Bu hususta konumuzu kisaca ii¢ kisimda degerlendirmeye ¢alisacagiz: Birinci
kisimda; O’nun hayati, edebi kisiligi, tarihi, Tiirkgesi, devlet adamlig1 ve 6rnek
kisiligini; Ikinci kistmda “Tiirkiye’de bir ilk olarak, 9 Subat 2022°de Bagskent
Universitesi Ali Sir Nevayi Arastirma ve Uygulama Merkezini kurusumuz;
Ucgiincii kisimda, kurulus amacimiz dogrultusunda Tiirkiye-Ozbekistan ve Tiirk
Diinyasinda bu konuda yaptigimiz ve yapacagimiz miistereken c¢aligmalar
olacaktir.

Anahtar Kelimeler: Ali Sir Nevayl Arastirma ve Uygulama Merkezini,
Faaliyetler, Deflet adamlig1, Sahsiyeti.
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Nevayi ile Mevlana’nin Manevi ve Edebi Beraberligi

Prof. Dr. Adnan Karaismailoglu*

Ozet:

Mevlana ile Nevayi arasinda izlenebilecek baglantilar birden ¢oktur. Nevayi’nin
Nesayimu’l-Mahabbe’sinde Mevlana’nin ve ¢evresinde bulunan kisilerin hayat
hikayelerindeki iislubu oncelikle dikkat c¢ekmektedir. Bu eser, gergekte
Abdurrahman-1 Cam1i’nin Nefehatu’l-uns kitabinin tercimesidir. Ancak Nevayi,
bu eserin yazilmasina vesile oldugu gibi kendi terciimesine bazi sahislarin hayat
hikayelerini eklemistir. Ali Sir Nevayi ile Mevlana’nmin kimlik beraberligine
birkag agidan yaklagmak miimkiindiir.

Nevayi’nin hocasi, miirsidi ve sevgili dostu Molla Cami’nin Mevlana’ya olan
alakast bilinmektedir. Onun yanmnda bulunan ve bircok eseri yazmasina
wsrarlartyla vesile olan Nevayi’nin bu ilgi ve hiirmetten haberdar oldugu ve ayni
duygular1 paylastig1 siiphesizdir. Zaten Cami’nin ve Nevayi’'nin bagh oldugu
Naksibendiyye silsilesinde bu hiirmeti tasiyanlar, sayisizdir. Bunlardan biri de
Cami’nin ve Nevayi’nin genglik yillarinin Naksibendiyye tarikati seyhi Yaktb-i
Carhi’dir.

Ayni1  donemlerde Herat’ta Mevlana’nin siirlerinin  okundugu ve onun
Mesnevi’siyle ilgili eserlerin yazildigi bilinmektedir. Molla Cami’nin bu 6zellikte
bir risalesi bulunmasinin yaninda kaleme aldig1 Nefehatu’l-uns eserinde cesitli
zatlarmm hayat hikayelerini Mevlana’nin eserlerinden naklettigi beyitlerle
zenginlestirmistir. Sultan Hiiseyin Baykara ile Molla Cami’nin ve Nevayi’nin
bulundugu meclislerdeki zatlardan Huseyn-i Kasifi, Mesnev1 ile ilgili eserleriyle
dikkat ¢eken bir muelliftir.

Nevayi, Genceli Nizami ve Attar-1 Nisablri ile 6zel bir edebi yakinlik
icerisindedir. Mevlana da ayni sekilde Nizami ve Attar’1 eserlerinde hiirmetle
anmis ve ondan beyitler aktarmistir. Nevayi’nin Miisliiman Tiirkler i¢in tagidigi
duygu ve disiincelerin hem Nizami’nin hem de Mevlana’nin eserlerinde iki ti¢
asir once mevcut oldugu hususu da dikkatlerden kagmamalidir.

Anahtar Kelimeler: Nevayi, Mevlana, Cami, Nesdyimu’l-Mahabbe

*Mevlana Arastirmalar1 Dernegi, Ankara/Tiirkiye; adnankaraismailoglu@yahoo.com;
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The Spiritual and Literary Collaboration of Ali Shir Nava’i and
Rimi

Prof. Dr. Adnan Karaismailoglu*

Summary:

There are many connections that can be traced between Riimi and Nava’i. In
Nava’i’s book Nasayim al-mahabbat, the style of the life stories of Rim1 and the
people around him is especially striking. This work is a translation of Abd
ar-Rahman Jami’s Nafahat al-uns. However, Nava’i not only contributed to the
writing of this work but also added the life stories of some individuals to his
translation. It is possible to approach the identity unity of Ali Shir Nava’i and Jalal
al-Din Rimi from several perspectives.

It is known that Neva’i’s teacher, mentor and dear friend Molla Jami had deep
respect for Rimi. It is certain that Nava’i, who was with him and who insisted on
him writing many of his works, was aware of this interest and respect and shared
the same feelings. In fact, there are countless people who carry this respect in the
Nagshbandi Sufi order to which Jami and Nava’i are affiliated. One of these is
Yaqub Charkhi, the Nagshbandi sheikh of Jami’s and Nava’i’s youth.

It is known that Rlim1’s poems were read and works related to his Masnavi were
written in Herat during the same period. Molla Cami has a treatise of this nature.
Additionally, in his work Nafahat al-uns, he enriched the life stories of various
people with couplets quoted from Rami’s works. Husayn Kashifi, who attend
meeting with Sultan Husayn Bayqara, Molla Jami and Nava’i is also known for
his book about the Masnavi.

Nava’i has a special literary closeness with Nizami Ganjavi and Attar of
Nishapur. Rimi also respectfully mentioned Nizami and Attar in his works and
quoted couplets from them. It also should not be overlooked that the feelings and
thoughts Nava’i had for the Muslim Turks were present in the works of both
Nizami and Rimi two or three centuries ago.

Key Words: Nava’i, Rlimi, Jami, Nasayim al-mahabbat

*Mevlana Arastirmalar1 Dernegi, Ankara/Tiirkiye; adnankaraismailoglu@yahoo.com;
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Riimi Ve Nevayi’nin Manevi Tecriibesi ve Eserlerinde Fena
Fenomeni ile Ask-1 [1ahi Konseptinin Transandantal Mahiyeti.

Begizhan Akhmedov*

Ozet:

Bu bildiride, dogu’nun iki biiyiik sahsiyeti — XIII. ylizyilin biiyiik sairi, filozofu
ve stfl mutasavvifi Mevlana Celaleddin Riimi ile XV. ylizyilin Tiirk sairi, devlet
adami ve disiiniirii Ali Sir Nevayi’nin manevi mirast incelenmektedir.
Calismanin odak noktas, ilahi ask (ask-1ilahi) ve fena kavrami — yani benligin
teklikte yok olusu — iizerinedir.

Aragtirmanin temel amaci, Rimi ve Nevayi’'nin eserlerindeki siirsel anlatim ile
onlarin manevi tecriibesi arasindaki igsel bagi ortaya koymak ve sembolik dil
araciligiyla ilahi agk yolunun nasil tasvir edildigini analiz etmektir. Fena kavrami,
her iki diisliniiriin tasavvufl antropolojisinde merkezi bir yer tutar.

Bu bilimsel ¢alismada, Rimi’nin Mesnevi ve Divan-1 Sems eserleri ile birlikte,
Nevayi’nin Hamse ve Lisanii’t-Tayr eserleri hermendtik ve karsilagtirmali analiz
yontemiyle ele alimmaktadir. Ayrica tarihi-kiiltiirel baglam ve tasavvuf
felsefesinin temel kavramlar1 da g6z ontinde bulundurulmaktadir. Sonug olarak,
Rimi ve Nevayi’'nin eserleri yalnizca estetik edebiyat ornekleri degil, ayni
zamanda modern insan i¢in de giincelligini koruyan ve yasayan bir manevi yol
olarak tecelli etmektedir. Insanlik ayrisma, kriz ve ruhsal 1zdirap girdabinda
bogulurken, onlarin ¢agrisi — kalbin uyanisi, birlik ve aska doniis i¢in manevi bir
kalkandir.

Anahtar Kelimeler: Fena, Ask-1 ilahi, Tasavvuf, Rimi, Nevayi, Manevi
Deneyim

* Mevlana Celaleddin Rimi adina kurulmus Uluslararas: Bilimsel ve Egitimsel Vakfi Baskani, Yazar,
Kirgiz Cumhuriyeti’nin Onurlu Kiiltiir Emekgisi, Kirgizistan, Azerbaycan ve Ozbekistan Yazarlar
Birlikleri iiyesi; ahmedov@bk.ru.
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The Phenomenon of Fana and the Concept of Divine Love in the
Spiritual Experience and Works of Rumi and Nava’i: a

Transcendental Essence. )
Begizhan Akhmedov*

Summary:

This presentation explores the spiritual legacy of two great figures of the East —
the 13th-century eminent poet, philosopher, and Sufi mystic Jalal al-Din Rumi,
and the 15th-century Turkic poet, statesman, and thinker Alisher Navoi. The
central focus is on the concept of Divine Love (‘Ishqg-e Ilahi) and fana — the
mystical annihilation of the self in the One.

The main objective of the study is to reveal the inner connection between the
poetic imagery and the spiritual experience found in the works of Rumi and
Navoi, and to analyze how the path of Divine Love is expressed through their
symbolic language. The concept of fana holds a central place in the Sufi
anthropology of both thinkers.

This scholarly inquiry examines Rumi’s Masnavi and Divan-e Shams, along with
Navoi’s Khamsa and Lison ut-Tayr, using hermeneutic and comparative analysis.
Historical-cultural context and the core concepts of Sufi philosophy are also taken
into consideration.

In conclusion, the works of Rumi and Navoi emerge not only as examples of
aesthetic literature, but also as a living spiritual path that remains relevant for
modern humanity. In an age of separation, crisis, and spiritual anguish, their
message stands as a spiritual shield — a call to awaken the heart and return to
unity and love.

Keywords: Fana, Divine Love, Sufism, Rumi, Nava’i, Mystical Experience

* Mevlana Celaleddin Rami adina kurulmus Uluslararas: Bilimsel ve Egitimsel Vakfi Baskani, Yazar,
Kirgiz Cumhuriyeti’nin Onurlu Kiiltiir Emekgisi, Kirgizistan, Azerbaycan ve Ozbekistan Yazarlar
Birlikleri iiyesi; ahmedov(@bk.ru.
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Rumiy va Navoiyning ruhiy tajribasi hamda asarlarida Fano
fenomeni va Ilohiy ishq konseptining transsendental mohiyati.

Begizhan Akhmedov*

Xulosa:

Ushbu ma’ruzada Shargning ikki buyuk siymosi — XIII asr buyuk shoiri,
faylasufi va so‘fiy mutasavvifi Jaloliddin Rumiy hamda XV asr turkiy shoiri,
davlat arbobi va tafakkurchi Alisher Navoiy — ma’naviy merosi tahlil gilinadi.
Markaziy e’tibor ilohiy sevgi (‘ishq ilohiy) va fano tushunchasiga — ya’ni
o‘zligini Yagonalikda yo‘q qilishga garatilgan.

Tadqiqotning asosiy maqgsadi — Rumiy va Navoiy asarlaridagi she’riy tasvir
bilan ularning ruhiy tajribasi o‘rtasidagi ichki alogani ochib berish, hamda
ularning ramziy tili orqali ilohiy sevgi yo‘lining gqanday ifoda etilganini tahlil
qilishdir. Fano tushunchasi ikkala mutafakkirning tasavvufiy antropologiyasida
markaziy o‘rinni egallaydi.

Ushbu ilmiy izlanishda Rumiyning Masnaviy va Devon-i Shams asarlari bilan
birga, Navoiyning Xamsa va Lison ut-Tayr asarlari germinevtik va taqqoslamali
tahlil asosida o‘rganiladi. Shu bilan birga tarixiy-madaniy kontekst va tasavvuf
falsafasining asosiy tushunchalari ham e’tiborga olinadi.

Xulosa qilib aytganda, Rumiy va Navoiy ijodi nafaqat estetik adabiyot namunasi,
balki zamonaviy inson uchun ham dolzarb bo‘lgan tirik ma’naviy yo‘l sifatida
namoyon bo‘ladi. Insoniyat ajralish, inqiroz va ma’naviy iztirob girdobiga
tushgan bir davrda ularning da’vati — qalb uyg‘onishi, birlik va muhabbat sari
qaytishga chorlovchi ruhiy qalqondir.

Kalit so‘zlar: Fano, llohiy ishq, Tasavvuf, Rumiy, Navoiy, Ruhiy tajriba

* Mevlana Celaleddin Rimi adina kurulmus Uluslararas: Bilimsel ve Egitimsel Vakfi Baskani, Yazar,
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Hz. Mevlana’nin ‘Kalem Kurudu’ Hadisine Yorumu

Prof. Dr. Bilal Kugpinar*

Ozet:

Kader ve Hiir/Ozgiir irade meselesi, Miisliiman diisiiniirlerin, hem kelamcilarin
hem de felsefecilerin yillar boyu zihinlerini mesgul etmistir. Kendi pozisyonlarini
savunmak ve ispat etmek i¢in, akli arglimanlarin yaninda, Kur’an-1 Kerim’den ve
Hadislerden getirdikleri metinsel delillerle ciddi ve hatta sonugsuz uzun
tartigmalarin igine girmiglerdir. Bir taraftan, tarihte Cebriyye diye iyi bilinen
mutlak hiir irade savunuculari, Allah’mn herseyi, zamanin baslangicindan itibaren
onceden belirleyip takdir ettigini, insanin hi¢ bir kuvveti ve se¢imi olmadan
zorunlu olarak Allah’in bu irade ve takdirine gore fiillerini isledigini ve bu
ylizden insanm fiillerinin neticelerinden dolayr sorumlu olmayacagini
savunmugstur. Diger taraftan, bu aymrimci okulun tamamen aksine kisaca
Kaderiyye diye bilinen (Kader inkarcilari) da, insanin kendi fiillerini segmede ve
‘yaratmada/’ iglemede 6zgiir oldugunu ve bu yiizden kendi fiillerinden sorumlu
tutulup hesaba g¢ekilecegini savunmustur. Hi¢bir zaman tatmin ve ikna edici bir
sekilde cevaplanamayacak bu iki zit grubun goriislerinden tamamen haberdar
olan Mevlana Celaleddin Rimi, Sunni-Maturidi pozisyonu takip ederek ve
onlarla basit polemiklere ve kuru tartigmalara girmeden, bir takim hayali veya
somut hikayelerle, onlarin ortaya koyduklari arglimanlarin ve neticlerin sorunlu
ve hatali yonlerini delillerle gostermeyi tercih etmektedir. Bu hikayeleri
anlatirken sadece Islam’m bu iki zit ekoliiniin arasindaki farkliliklar1 gstermez,
aynt zamanda onlarin kendi pozisyonlarmi ve goriiglerini savunmak igin
sectikleri bir takim Kur’an ayetlerine ve hadislere getirdikleri yorumlarin
zorluklarmi, eksikliklerini ve hatalarini tespit etmektedir. Mesnevi’de bir hadis
var ki hemen dikkatimizi ¢ekmektedir ve kisaca Ceffii’l-Kalem (Kalem kurudu)
diye bilinen bu hadis, kendi pozisyonlariin dogrulugunu savunmak icin Cebri
ekol tarafindan sik¢a zikredilmistir. Bu nedenle biz bu ¢alismamizda Mevlana
Rimi’nin bu hadise getirdigi yoruma odaklanacagiz ve onun Mesnevi serhleri
baglaminda ve dzellikle de Ismail Ankaravi’nin Serhi 15181nda inceleyecegiz.

Anahtar Kelimeler: Kader, Hiir/Ozgiir irade, Cebriyye, Kaderiyye, Kalem

*Necmettin Erbakan University, Konya/Tiirkiye; https://orcid.org/0009-0003-8068-8641
bkuspinar@erbakan.edu.tr.
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Mawlana Rimi’s Interpretation of the Hadith,
“The Pen has dried up”

Prof. Dr. Bilal Kugpinar*

Abstract:

The issue of “Predestination and Freewill” has preoccupied the minds of Muslim
thinkers, both scholastic theologians and philosophers over years, and they have
got engaged in long serious and even endless debates in order to defend and prove
their respective positions by bringing, along rational arguments, textual evidences
from the Qur’an and the Hadith. The advocates of absolute Predestination,
well-known in history as the Jabriyya (Necessitarians), on the one hand,
maintained the view that everything has already been predetermined and decreed
by God from the beginning of time and that human being, without having any
power or choice, necessarily performs his actions according to God’s Will and
Predetermination, and that he cannot be held responsible for the results of those
actions. In stark contrast to this sectarian school, the defenders of Freewill, on the
other hand, shortly known as the Qadariyya (Rejecters of God’s will and destiny),
argued that human being is free to choose and create his own actions and that he
is, therefore, fully held responsible and accountable for his actions. Being
completely aware of these two conflicting positions, which will never be resolved
in a satisfactory manner, Mawlana Jalaluddin Rami, following the mainstream
Sunni-Maturidian position, prefers to demonstrate, without entering into mere
polemical speculations with them, the problematic and erroneous aspects of their
respective arguments and conclusions with imaginary or concrete stories. In
relating these stories, he not only shows the differences between these two
opposite schools in Islam but also determines their pitfalls and flaws in
interpreting the verses and the hadiths, chosen by them for the justification of
their respective positions. There is one specific hadith, which strikes our
immediate attention in the Mathnawi, briefly known as “Jaffa’l-Qalam (The Pen
has already dried up),” which was frequently quoted by the Jabri school to defend
the validity of their case. In this study, therefore, we shall focus on Mawlana
Riami’s interpretation of this hadith and examine it within the commentaries on
the Mathnawi, especially in the light of Ismail Ankaravi’s Commentary.

Key Words: Predestination, Freewill, Jabriyya, Qadariyya, Pen
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Celaleddin Riimi ve Ali Sir Nevayi Eserlerinde Semerkand Tasviri

Prof. Dr. Dilnovoz Yusupova*

Ozet:

Semerkant, diinyanin en eski sehirlerinden biri olup, antik cagdaki Roma ve Atina
ile kiyaslanabilir. 2750 yildan daha eski tarihe sahip olan bu sehre “Dogu’nun
Babil’i”, “Islam’in Kubbesi” isimleri verilmistir. Semerkant’ta ¢cok sayida alim,
arif, sanatkar yetismis, sayisiz eserler ortaya ¢ikmistir. Semerkant, mimari agidan
essiz ve harika bir sehirdir. Tarihi ve edebi kaynaklarda, biiyiik sanatgilarin
eserlerinde Semerkant’tan ovgiiyle bahsedilmektedir. Semerkant’in Mevlananin
hayatinda 6nemli bir yeri vardir. Zeyneddin Vasifi'nin 16. yiizyilin ilk yarisinda
yazdigr “Bedayi‘u’l-Vekayi” adli esere gore, Mevlana c¢ocuklugunun bir
dénemini burada yasamistir. Mevlana'nin Semerkant ile ailevi bagi vardir. Zira,
1225 yilinda Semerkant’li Seyyid Burhaneddin’in Gevher adli kiziyla
evlenmistir. Mesnevi'nin birinci cildinin ilk hikéyesi Semerkant'la ilgilidir.
Semerkant, Mesnevi'nin diger defterlerinde de sevimli, sirin bir sehir olarak
anilmaktadir. Mevlana'nin mahalle ve sokak isimlerini net bir sekilde
sOyleyebilmesi, sehirle alakasini gdstermektedir. Sehrin giizelligi ve hatiralari,
Mevlana'nin eserlerinde derin bir sevgiyle anlatilmistir. Semerkant, Nevayi'nin
yasaminda ve ¢aligmalarinda da énemli rol oynayan sehirlerden birisidir. 15601
yillarda Nevayi, Semerkant'ta yasamis, Fazlullah Ebu Leys Semerkandi gibi
biiyiik alimlerden ders almistir. Sedd-i iskenderi'de Nevayi, Semerkant sehrinin
kurulusunu Iskender'e atfetmektedir. Hayratii’l-Ebrar'da Herat, giizellik ve
ihtisam bakimindan Semerkant ve Misir'la karsilastirilmaktadir. Semerkant,
Nevayi'nin eserinde iki anlamda, “sehir” ve cografi bolge “Maveriinnehir” olarak
kullanilmaktadir. Bu ¢alismada diinyanin en 6nemli sehirlerinden, Islam’in
kubbesi sayilan, Tiirk-Islam Medeniyeti’nin miistesna sehri Semerkant’in tasviri,
iki mithim, sufi, edip, sairin, sahsiyetin dilinden yazilmaya caligilacaktir.

Anahtar Kelimeler: Semerkant, Mevlana, Mesnevi, Tasvir, Nevayi,
Bedayi‘u’l-Vekayi, Hayretii’l Ebrar, Sedd-i Iskenderi
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The Depiction of Samarkand in the Works of Jalal al-Din Riim{
and Ali Shir Nava'i

Prof. Dr. Dilnovoz Yusupova*

Abstract:

Samarkand is one of the oldest cities in the world, comparable to Rome and
Athens in antiquity. With a history of over 2,750 years, it has been referred to as
the “Babylon of the East” and the “Dome of Islam.” Many scholars, sages, and
artists have flourished in Samarkand, producing countless works of art and
knowledge. Architecturally, Samarkand is a unique and magnificent city.
Historical and literary sources, as well as the works of great artists, frequently
praise Samarkand. Samarkand holds a significant place in the life of Rimi
(Mevlana Jalal al-Din Ram1). According to Badayi‘ al-Waqayi*, written by Zayn
al-Din Vasifi in the first half of the 16th century, Rlim1 spent part of his childhood
in this city. Rimi also had a familial connection to Samarkand, as in 1225, he
married Gawhar, the daughter of Sayyid Burhan al-Din of Samarkand. The first
story in the first book of the Masnavi is related to Samarkand, and in the later
volumes, the city is described as a lovely and charming place. The fact that Rimi
could precisely recall the names of its streets and neighborhoods demonstrates his
deep connection with the city. The beauty and memories of Samarkand are
reflected in his works with profound affection. Samarkand also played a crucial
role in the life and works of Ali Shir Nava'i. In the 1560s, Nava'i lived in
Samarkand and studied under Fadlullah Abu’l-Lays al-Samarqandi, a great
scholar of the time. In Sadd-i Iskandari, Nava'i attributes the founding of
Samarkand to Alexander the Great. In Hayrat al-Abrar, Herat is compared to
Samarkand and Egypt in terms of beauty and grandeur. In Nava'i’s works,
Samarkand is used in two senses: as a city and as the geographical region of
Maverannahr (Transoxiana). This study aims to explore the depiction of
Samarkand, one of the most important cities in the world—regarded as the Dome
of Islam and an exceptional center of Turkic-Islamic civilization—through the
words of two major Sufi poets, intellectuals, and literary figures, Rimi and
Nava'i.

Keywords: Samarkand, Rimi, Masnavi, Depiction, Nava'i, Badayi‘ al-Waqayi°,
Hayrat al-Abrar, Sadd-i Iskandari
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Jaloliddin Rimiy va Alisher Navoiy asarlarida Samarqand Tasviri

Prof. Dr. Dilnovoz Yusupova*

Annotatsiya:

Samarqand sayyoramizdagi eng qadimiy shaharlardan biri bo‘lib, qadimiyligi
jihatidan Rim va Afina shaharlariga teng keladi. U 2750 yoshdan oshgan. Bu
ko‘hna shaharni "Sharqiy Bobil" deb atashadi. Samarqand juda ko‘p allomalarni,
jjodkorlarni, olimlarni yetishtirgan shahardir. Uning ta'rifi ko‘plab tarixiy va
adabiy manbalarda, buyuk ijodkorlarning mashhur asarlarida keltiriladi.

Mavlono Jaloliddin Riimiy hayotida Samarqand muhim o‘rin tutgan. Tarixiy
manbalarda, xususan, Zayniddin Vosifiyning “Badoye' ul-vaqoye” asari (XVI
asrning birinchi yarmi)da keltirilishicha, uning bolaligi ma'lum muddat shu
shaharda o‘tgan. Shaharning go‘zalligi, undagi xotiralar keyinchalik
mavlononing asarlarida chuqur muhabbat bilan tasvirlanadi. Rmiyning
Samarqandga aloqador yana bir jihati, u 1225-yilda asli samarqandlik bo‘lgan
Said Burhoniddinning Gavhar ismli qiziga uylangan edi. “Masnaviy’ning
birinchi daftaridagi ilk hikoya ham Samarqand bilan alogador. Undagi kanizak
oshiq bo‘lgan zargar Samarqandning Saripul guzari, G‘otfar mahallasidan edi.
Rimiyning mahalla va ko‘cha nomlarini bu qadar aniqlik bilan tilga olishi uning
bu shaharni yaxshi bilganidan darak beradi. Shuningdek, “Masnaviy”ning boshqa
daftarlarida ham Samarqand dilkash va totli shahar sifatida tilga olinadi.
Navoiyning hayot va faoliyatida ham Samarqand muhim o‘rin egallagan
shaharlardan hisoblanadi. Navoiy XV asrning 60-yillarida Samargandda
yashagan va u yerda Fazlulloh Abullays Samarqandiy kabi yirik olimlar huzurida
saboq olgan. Navoiyning tarixiy asarlaridan biri bo‘lgan “Tarixi muluki Ajam”da
keltirilishicha, Samarqand qo‘rg‘oni Gushtosp zamonida bunyod etilgan. “Saddi
Iskandariy”da Samarqand shahrining bunyod etilishi Iskandarga bog‘lab talqin
qilinadi:

“Hayrat ul-abror’da Hirot go‘zallik va muhtashamlik bobida Samarqand va
Misrga qiyoslanadi.

Samarqand so‘zi Navoiy ijodida ikki ma'noda — shahar hamda jug‘rofiy mintaqa
(Movarounnahrning sinonimi) ma'nosida qo‘llanilgan.

Ushbu maqolada dunyoning eng muhim shaharlaridan biri, islom gumbazi
hisoblangan va turk-islom tamaddunining benazir shahri hisoblangan
Samarqandning ta’rifi ikki muhim so‘fiy, ulamo, shoir va shaxs tilidan yoziladi.

Kalit so‘zlar: Samargand, mavlono, “Masnaviyi ma’naviy”, tasvir, Navoiy,
“Badoye' ul-vaqoye”, “Hayrat ul-abror”*“Saddi Iskandariy”.
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Ali Sir Nevayi’de Tasavvuf ve Tarikat Anlayisi

Prof. Dr. Funda Toprak*®

Ozet:

Biiyiik milletlerin biiyiik sairleri, ilim adamlar1 vardir. Ali Sir Nevayi de 15.
Yiizyildan ¢agimiza ulasan ¢ok sayida ve gesitli konulardaki eserleriyle Tiirk
dilinin bayraktarligint yapmis biiyiik sair ve ilim adamidir. O fikih, kelam, mantik
alanlarinda da saglam bir egitim almistir. Kur’an-1 Kerim’i de iyi bilmekte sik sik
ayetlere telmihte bulunmaktadir. Ornegin

Felekni ¢ak kilip 6tkenifide ger ba‘zi

Tevehhiim eyledi sakku’l-kamerde boldi sarth

“Bazilar1 felegi boliip gegmesinin  ay1 bdlmesinde agik¢a goriildiigiinii
disiindiiler”

Beytinde Kur’an-1 Kerim’de Kamer Suresi 1. ayete telmihen “sakku’l kamer”
ifadesi yer alir. Yine divanlarinda na’atlari disinda Hazret-i Muhammed’e
soyledigi pek ¢ok gazelinde Nevayt onun mucizelerini, ahlakini diger insanlara
ornek gosterir. DinT alandaki tiim bilgisinin yaninda Ali Sir Nevayi, Meshed’te
Hocas1 Molla Abdurrahman Cami’in egitiminden ge¢mis onun yonlendirmesiyle
Naksibendilik tarikinde yol almay1 segmistir. Hocasinin vefati ile onun postunun
varisi olmus ancak o bu riitbeyi istememis Herat’a donerek ilmi faaliyetlerine
devam etmistir. Siirlerinde Naksibendiligin temel disturlarint  bulmak
miimkiindiir. Onun tasavvuf ve tarikata bakigini anlattigi siirleri de oldukga dikkat
cekicidir.

Birevge miisellem tarik-1 tasavvuf

Ki zatida mevcid imestiir tahallif

Tasavvuf riza ehlidin yahsi ahlak

Iriir 1st1lahat: zib ii tekellif (FK:319/1,2)

“birisine tasavvuf yolu nasip oldugunda onun zatinda zitlik olmaz, tasavvuf riza
sahiplerinin giizel ahlakidir, onun terimleri giizellik ve zorluktur”

Tasavvuf yolunun zorluklarini anlattii pek ¢ok beytinde Ali Sir Nevay1 bu yolu
karanlik ve uzun bir ¢ole benzeterek bu yolu gegenlerin yalnizligini vurgular:
Yol asru bortak iriir tiin karangu dest uzun

Kop asru kat'-1 tarik ehli vii yok anda refik (FK:322/4)

“Bu yol ¢ok bozuktur, gece karanlik ¢ol biiyiiktiir, yola giren tarikat ehlinin bu
yolda arkadas1 da olmayacaktir”

Bu ¢aligmada Ali Sir NevayT'nin siirlerinde gegen tarikat ve tasavvuf anlayisina
dair izler takip edilecek onun siirlerinde gerek genel anlamda tasavvufun gerek
6zelde Naksibendiligin ne dlciide dile getirildigi gosterilmeye ¢alisilacaktir.

Anahtar Sézciikler: Ali Sir Nevayi, Tarikat, Tasavvuf, Naksibendilik
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Ali Shir Nevayl's Understanding of Sufism and Tarikat

Prof. Dr. Funda Toprak*®
Summary:

Great nations have great poets and scholars. Ali Shir Nevayi is also a great poet
and scholar who has been the standard bearer of the Turkish language with his
numerous and diverse works from the 15th century to our time. He also received
a solid education in the fields of jurisprudence, theology and logic. He also knows
the Qur'an well and frequently refers to verses. For example,

Felekni ¢ak kilip otkeninde ger ba‘z1

Tevehhiim eyledi sakku’l-kamerde bold1 sarth

“Some thought that the division of the heavens was clearly seen in the division of
the moon”

In the couplet, there is the expression sakku’l kamer, which is a reference to the
Ist verse of the Qamar Sura in the Qur’an. Again, in his many ghazals, apart from
his na’ats in his divans, Nevayl shows the miracles and morality of Hazrat
Muhammad as an example to other people. In addition to all his knowledge in the
field of religion, Ali Sir Nevayt received the education of his teacher Molla
Abdurrahman Jami in Mashhad and chose to follow the Nagshbandi path with his
guidance. After his teacher's death, he became the heir of his position, but he did
not want this rank and returned to Herat to continue his scholarly activities. It is
possible to find the basic principles of Naqshbandiyya in his poems. His poems,
in which he explains his view of Sufism and the order, are also quite remarkable.
Birevge miisellem tarik-1 tasavvuf

Ki zatida mevcid imestiir tahallif

Tasavvuf 11za ehlidin yahs1 ahlak

Iriir 1st11ahat: zib i tekelliif (FK:319/1,2)

“When someone is granted the path of tasawwuf, there is no contradiction in his
essence, tasawwuf is the beautiful morality of those who consent, its terms are
beauty and difficulty”

In many verses where he describes the difficulties of the path of tasawwuf, Ali Sir
NevayT likens this path to a dark and long desert and emphasizes the loneliness of
those who pass this path:

Yol asru bortak iriir tiin karangu dest uzun

Kop asru kat'-1 tarik ehli vii yok anda refik (FK:322/4)

“This path is very bad, the night is dark, the desert is big, those who enter the path
“The people of the tarigah will not have any friends on this path”

In this study, traces of the tariqah and mysticism in Ali Sir Nevay1’s poems will be
followed and an attempt will be made to show to what extent both Sufism in
general and Nagshbandiyya in particular are expressed in his poems.

Keywords: Ali Sir NevayT, Tarigah, Sufism, Nagshbandiyya
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Ali Sir Nevayi'nin Diinya Edebiyatina Etkisi

Prof. Dr. Ghadir GOLKARIAN*

Ozet:

On besinci yiizyilin elestirel diisiiniir ve yazarlarindan biri olan Ali Sir Nevayi,
Orta Asya Tiirk edebiyatinin sekillenmesinde ve klasik edebiyatin diinya ¢apinda
taninmasinda essiz bir rol oynamistir. Bu ¢alismada Ali Sir Nevayi'nin entelektiiel
ve edebi mirasinin 15. ylizyildan 18. yiizyila kadar diinya edebiyatina olan etkileri
incelenmektedir. Ali Sir Nevayi'nin dzellikle Ozbek edebiyatindaki eserleri temel
almarak sairin diinya edebiyatindaki etki alanlar1 ve bu etkilerin nasil yayildigi
analiz edilecektir. Makalede Nevayi'nin eserlerindeki insani degerlerin, dil
anlayisinin ve estetik ogelerin farkli edebi gelenek ve kiiltiirlere yansimalari
degerlendirilecektir. Boylece Nevayi'nin diinya edebiyatina olan etkisinin
boyutlart ve 6zgilinliigli ortaya konulmaya calisilacaktir.

Aragtirma metodolojisi saha arastirmast ve nitel analiz ydntemlerine
dayanmaktadir. Calismada edebiyat tarihgiligi yaklagimiyla metinsel incelemeler,
karsilastirmali analizler ve donemin edebiyatina yonelik kaynak taramalari
kullanilacaktir. Bu yontem Ali Sir Nevayi'nin etkilerini derinlemesine anlamay1
ve diinya edebiyatindaki yerini belirlemeyi amaglamaktadir. Sonug olarak bu
calisma Ali Sir Nevayi'nin sadece Tiirk ve Ozbek edebiyatinda degil, ayni
zamanda evrensel anlamda edebiyat tarihinde de Onemli ve kalici etkileri
oldugunu ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: Ali Sir Nevayi, Diinya Edebiyati, Ozbek Edebiyat,
Kargilastirmali Edebiyat, Edebi Etki, Klasik Edebiyat
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Ali Shir Nevayi's Influence on World Literature

Prof. Dr. Ghadir GOLKARIAN*

Abstract:

Ali Sir Nevayi, one of the critical thinkers and writers of the fifteenth century,
played a unique role in shaping Central Asian Turkish literature and making
classical literature known worldwide. This study examines the effects of Ali Sir
Nevayfi's intellectual and literary heritage on world literature from the 15th to the
18th centuries. Based on Ali Sir Nevayi's works, especially in Uzbek literature,
the poet's areas of influence in world literature and how these influences spread
will be analyzed. The article will evaluate the reflections of human values,
language understanding, and aesthetic elements in Nevayi's works on different
literary traditions and cultures. Thus, the dimensions and originality of Nevayi's
influence on world literature will be tried to be revealed.

The research methodology is based on field research and qualitative analysis
methods. In the study, textual studies, comparative analyses, and source scans of
the period's literature will be used with the approach of literary historiography.
This method aims to deeply understand Ali Sir Nevayi's effects and determine his
position in world literature. As a result, this study aims to reveal that Ali Sir
Nevayi has significant and permanent effects not only in Turkish and Uzbek
literature but also in the history of literature in a universal sense.

Keywords: Ali Sir Nevayi, World Literature, Uzbek Literature, Comparative
Literature, Literary Influence, Classical Literature.
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Ali Sir Nevayi nin Devlet Felsefesi

Dr. Ogr. Uyesi Hact Ahmet Simsek*

Ozet:

Ali Sir Nevayi, Tiirk edebiyatinin dnemli isimlerinden biri olmasinin yan1 sira,
devlet yonetimi iizerine de onemli fikirler ortaya koymustur. Nevayi'nin devlet
felsefesi, adalet, liyakat, halkin refahi ve hiikiimdarin erdemleri gibi kavramlar
etrafinda sekillenir. Ona gore ideal yonetici, halkina karst sorumluluk sahibi,
bilge ve adil olmalidir. Nevayi, devletin giiciinii halkin mutluluguyla
iligkilendirerek, zuliim ve haksizligin devletin ¢okiisline yol agacagini savunur.
Eserlerinde, o0zellikle Siyasetndme tiiriine yaklagan Mahbab-iil Kulib ve
Nasayih-iil Miilik gibi metinlerinde, yoneticilere oOgiitler vermistir. Devlet
yonetiminde liyakatin esas almmas1 gerektigini vurgulayarak, saray ve
biirokraside ehil kisilerin bulunmasinin 6nemine dikkat g¢eker. Nevayi'nin
diisiincesinde, adaletin temel ilke oldugu ve hiikiimdarin toplumun her kesimine
esit mesafede durmasi gerektigi fikri baskindir. Nevayi'nin devlet felsefesi,
sadece kendi doneminde degil, sonraki yiizyillarda da etkisini slirdiirmiis ve pek
cok siyaset diisiincesine ilham vermistir. Onun goriisleri, Tiirk-Islam siyaset
diistincesinde ahlaki temellere dayali bir yonetim anlayisinin gelismesine katki
saglamistir. Bu bildiride, Nevayi'nin devlet ydnetimine dair diisiinceleri,
eserlerinden alintilarla desteklenerek ele alinacaktir.

Anahtar Kelimeler: Ali Sir Nevayi, Devlet felsefesi, Adalet, Liyakat
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State Philosophy of Ali Sir Nevayi

Dr. Ogr. Uyesi Hact Ahmet Simsek*
Summary:

Ali Sir Nevayi, in addition to being one of the important names in Turkish
literature, also put forward important ideas on state administration. Nevayi’s state
philosophy is shaped around concepts such as justice, merit, the welfare of the
people and the virtues of the ruler. According to him, the ideal ruler should be
responsible, wise and just towards his people. Nevayi associates the power of the
state with the happiness of the people and argues that cruelty and injustice will
lead to the collapse of the state. In his works, especially in his texts approaching
the Siyasetndme genre such as Mahbtb-iil Kuliib and Nasay1h-iil Miiltk, he gives
advice to rulers. He emphasizes that merit should be the basis of state
administration and draws attention to the importance of having competent people
in the palace and bureaucracy. In Nevayi’s thought, the idea that justice is the
basic principle and that the ruler should keep an equal distance from all segments
of society is dominant. Nevay1’s state philosophy continued its influence not only
in his own period but also in the following centuries and inspired many political
ideas. His views contributed to the development of an ethically based
understanding of governance in Turkish-Islamic political thought. In this paper,
Nevayi's thoughts on state governance will be discussed, supported by quotations
from his works.

Key Words: Ali Sir Nevayi, State Philosophy, Justice, Merit
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Mevlana Muhalifi Olarak Resmedilen U¢ Isim: Sadreddin Konevi,
Ahi Evran ve Timur

o Prof. Dr. Hayri Kaplan*
Ozet: I Rap

Mevlana Celaleddin-i Rmi sadece bir sufi degildir, ayn1 zamanda ¢ok yonlii bir
alimdir. “Sultanii’l-Ulema (Alimler Sultan1)” lakapli Bahaeddin Veled’in ogludur.
Sems-i Tebrizl ile tanigmadan once medresede tefsir, hadis, fikih gibi dini
ilimlerde dersler verecek seviyede alimdir. Babasindan ve babasimin dgrencisi
Burhéaneddin-i Tirmizi’den aldigi egitimle “zii’l-cenahayn (iki kanatli)” yani
zahir ve batm ilimlerle donanmistir. Kendi gaginda islam cografyasinda bilinen
ve kitaplara yazilan her tiirlii ilimden haberdardir. Ornegin bir tabip degil ve
pratik olarak hekimlik yapmiyor olsa da donemindeki tip ilminin yaygin
terimlerini, cogu hastaliklarin adini, eczalari, ilag terkiplerini, tedavi yontemlerini
vs. bilmektedir. Keza bir astronom degil ve yildiz gdzlemleri yapmiyorsa da ilm-i
hey’eti, ilm-i nlicimu, ilm-i ahkdm-i niicimu vs. bilmektedir. Caglar boyunca o
hep sufilik yonii 6ne ¢ikarilarak nitelendirilmis olsa da Ibn-i Sina kadar felsefeyi
ve o donemlerde felsefi ilimler igerisinde yer alan diger ilimleri de bilmektedir.
Dolayisiyla Hanefi fikih mezhebini tamidig1 kadar, kelami mezhepleri, felsefi
okullar1 ve bunlarin temsilcilerini, yazili eserlerini de tanimaktadir. Biitiin bu
alanlarda ¢agdaslarindan farkli ve kendine 6zgii tercihleri, kararlari, yorum ve
ictihatlar1 vardir. Onun biiyiik cogunlugu manzum olan ve yazili halde giiniimiize
ulasan sozleri bizlere bdyle bir Mevlana portresi ¢izmektedir.

Boylesi bir Mevlana giliniimiizde bazilar tarafindan Sadreddin-i Konevi ve Ahi
Evran ile diismanca tavirlar icerisinde gosterilmektedir. Mevlana’nin Konevi’yi
kiictimsedigi, onu tekfir ettigi, Mesnevi’yi Ahi Evran ve taraftarlariyla miicadele
etmek i¢cin yazdigi, Mesnevi’de ona hakaretler ettigi, bas diismani olan Ahi
Evran’1 oldirttiigli iddia edilmektedir. Bir diger taraftan Konevi ile Mevlana
arasinda tasavvufi yol ve mesrep bakimindan muhalefet bulundugu, bunun da
Otesinde aralarinda miinaferet oldugu, Konevi’nin Mevlana’'nin cenaze namazini
kildirmak istemedigi icin bayilma numarast yaptigi, Ahi Evran’in Mevlana’'nin
seyhi Sems-i Tebrizi’nin Oldiiriilmesinde payr bulundugu, bu yiizden
Mevlana’nin miiridi Caca Bey tarafindan sehit edildigi ileri siiriilmektedir.
Timur’un Konya’ya geldiginde Mevland’'nin tiirbesini yikmak ve cesedini
mezardan gikartmak niyetinde oldugu, Mevlana nin eser ve goriislerinin islam’a
uymadig1 kanaatinde oldugu, bu yiizden onu sevmedigi gibi ifadelerin bizzat
Timur’a ait ifadeler oldugu da bu iddialar arasinda yer almaktadir.
Kaynaklardaki bilgileri ¢arpitarak veya yanli ve yanlis okuyarak, kendinden
eklemelerde bulunarak yahut ayni1 kaynaktaki diger ifadeleri gérmezden gelerek
okurlar1 yaniltan, iftira ve karalama gayretinde olan birilerinin bu iddialar
incelendiginde ne kadar asilsiz ve bilimsel temellerden uzak oldugu
goriilmektedir. Art niyetli bu ve benzer iddialarin gegersizligi bu bildiride ortaya
koyulmaya caligilacaktir.

Anahtar Kelimeler: Mevlana, Mesnevi, Konevi, Ahi Evran, Timur
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Three Names Depicted as Opponents of Mevlina: Sadreddin
Konevi, Ahi Evran and Timur

Prof. Dr. Hayri Kaplan*
Summary:

Mevlana Celaleddin-i Rimi is not only a Sufi, but also a versatile scholar. He is the
son of Bahaeddin Veled, nicknamed “Sultanii’l-Ulema (King of Scholars)”. Before
he met Shams-i Tabrizi, he was a scholar at a level where he could give lectures in
religious sciences such as tafsir, hadith, and figh in the madrasah. With the
education he received from his father and his father’s student Burhaneddin-i
Tirmidhi, he was equipped with “zii’l-cenahayn (two-winged)”, that is, exoteric and
esoteric sciences. He was aware of all kinds of sciences known in the Islamic
geography of his time and written in books. For example, although he was not a
physician and did not practice medicine, he knew the common terms of medical
science of his time, the names of most dlseases drugs, drug compositions, treatment
methods, etc. Likewise, although he is not an astronomer and does not make star
observations, he knows the science of hay'et, science of nocturnal, science of
ahkam-i nocturnal, etc. Although he has always been characterized by emphasizing
his Sufism throughout the ages, he also knows philosophy and other sciences that
were included in the philosophical sciences of that period as much as Ibn-i Sina.
Therefore, as much as he knows the Hanafi school of jurisprudence, he also knows
the theological schools, philosophical schools and their representatives and written
works. In all these areas, he has his own preferences, decisions, interpretations and
ijtihads that are different from his contemporaries and are unique to him. His words,
the majority of which are in verse and have survived to the present day in written
form, draw us such a portrait of Mevlana.

Today, such a Mevlana is shown by some to have hostile attitudes towards
Sadreddin-i Konevi and Ahi Evran. It is claimed that Mevlana belittled Konevi,
declared him an unbeliever, wrote the Masnavi to combat Ahi Evran and his
followers, insulted him in the Masnavi, and had his arch-enemy Ahi Evran killed.
On the other hand, it is claimed that there was an opposition between Konevi and
Mevlana in terms of Sufi path and disposition, and beyond that, there was discord
between them, that Konevi pretended to faint because he did not want to lead
Mevlana's funeral prayer, that Ahi Evran had a share in the killing of Mevlana's
sheikh Shams-i Tabrizi, and that he was martyred by Mevlana's disciple Caca Bey
for this reason. Among these claims are that Timur intended to destroy Mevlana's
tomb and exhume his body when he came to Konya, that he believed that Mevlana's
works and views were not compatible with Islam, and that he did not like him for
this reason, and that these statements were statements made by Timur himself.
When these claims of those who distort the information in the sources, read them
biasedly and incorrectly, make their own additions, or ignore other statements in the
same source, and who mislead readers, and who attempt to slander and defame, are
examined, it is seen how groundless and far from scientific foundations they are.
The invalidity of these and similar claims with malicious intent will be tried to be
revealed in this report.

Keywords: Mevlana, Mesnevi, Konevi, Ahi Evran, Timur

*Ankara Sosyal Bilimler Universitesi, Ankara/Tiirkiye, hayri.kaplan@asbu.edu.tr; https://orcid.org/
0000-0002-8328-9625.
*

seniv [IEZ I A
Y | e, | 2y




11
I1ahi Askin Kandilleri, insani S6ziin Sultanlar

Dr. Kemal Yavuz Ataman*

Ozet:

Insanmin diinya imtihani, hayat seriiveni, ebedi kervam sirlarla yiikliidiir.
Mahlukatin en sereflisi insana, kuluna Halik-1 Ziilcelal hazretleri, Peygamberler,
kitaplar gondermistir. Muhakkik alimler, arifler, asiklar, sufiler hakki, hakikati,
hayr1 insanogluna daima hatirlatmislar, hikmetle, sefkatle, muhabbetle
konusmuslar, susmuslar, yazmislardir. Askullahla hemhal olan ilahi askin
kandilleri, insanlarin kalplerine aksetmis, goniillerini 1sitmistir. Dillere ve
kalemlere intikal eden sozleri, asirlara yetismis, caglari asmistir. Mevlana
Celaleddin Rtimi Harezm’den Konya’ya, Anadolu’ya, cihana, Ali Sir Nevayi
Herat’tan Miilk-i Tirkistan’a, Hindistan’a yayilan ilahi agkin kandilleridir.
Sozleri 6zlerinden, lisanlar1 hallerinden, beyitleri kalplerinden akmis, tagmis,
insanlig1 kusatmistir. {lim, iman, ihlas, irfan, insaf, ihsan sahibi samimi kul,
miimin, muvahhid, miistakim, sufi, sair, edip, zahid sifatlariyla muttasif, Mevlana
ve Nevayi, ayni rmagin ahenkle tasan ¢aglayanlar1 gibidir. Eserleri, sozleri,
siirleri, batini ve zahiri sirlarla, sanatlarla miizeyyendir, hayret abidesidir, ilahi
aska ve esrara mazhariyetleri hayreti muciptir. Genis bir cografyada miiessir,
Islam- Tiirk medeniyetinin asli sahsiyetleri, toplumun manevi mimarlari,
devletlerin kurucu ve koruyucu simalari, {lahi askin kandilleri, insani soziin
sultanlar1 Mevlana ve Nevayi okundukca daha iyi anlasilan, anlasildik¢a daha ¢ok
okunan, hissedilen ve yasayan hazinelerdir. Bu g¢alismada her iki miimtaz
sahsiyetin baz1 sdz, beyit ve eserlerini, “Ilahi Ask ve Insani S6z” baglaminda
incelemeye calisacagiz.

Anahtar Kelimeler: Mevlana, Nevayi, ilahi Ask, insani S6z, Kalp, Insan,
Toplum, Devlet, Medeniyet
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The Lanterns of Divine Love, The Sultans of Human Words

Dr. Kemal Yavuz Ataman*

Summary:

The human trial in this world, the journey of life, and the eternal caravan are laden
with mysteries. To the most honored of creation—humankind—Almighty God
has sent prophets and scriptures. Scholars of truth, gnostics, lovers, and Sufis
have consistently reminded humanity of righteousness, truth, and goodness. They
have spoken, remained silent, and written with wisdom, compassion, and love.
The lanterns of divine love, immersed in the radiance of God's love, have
reflected onto human hearts, warming their souls. Their words, carried by tongues
and pens, have reached across centuries and transcended eras. Mevlana Jalaluddin
Rimi, from Khwarezm to Konya, to Anatolia, and to the world; and Ali Shir
Nava'i, from Herat to the lands of Turkistan and India—both stand as luminous
beacons of divine love. Their words flowed from their essence, their language
from their states, and their verses from their hearts, embracing all of humanity. As
sincere servants, believers, monotheists, seekers of truth, poets, literary figures,
and ascetics, Mevlana and Nava'i are like cascading waterfalls from the same
river, flowing in perfect harmony. Their works, words, and poetry are adorned
with both esoteric and exoteric mysteries, enriched with artistry, and stand as
monuments of awe. Their profound connection to divine love and spiritual secrets
continues to evoke admiration. As foundational figures of the Islamic-Turkish
civilization, spiritual architects of societies, and guiding figures in the
establishment and preservation of states, Mevlana and Nava'i remain luminous
treasures—sultans of human words and lanterns of divine love. The more they are
read, the better they are understood; and the better they are understood, the more
they are read, felt, and lived. In this study, we will examine selected words,
verses, and works of these two distinguished figures within the framework of
Divine Love and Human Words.

Keywords: Mevlana, Nava'i, Divine Love, Human Words, Heart, Humanity,
Society, State, Civilization
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Kazakistan’da Ali Sir Nevayi Arastirmalari ve Arap Harfli Tiirkce
Metinlerin Giiniimiizdeki Durumu

Dr. Ogr. Uyesi Kutlugjon SULTANBEK *

Ozet:
Tiirkler ilk Bengii tastaki yazitlarindan bugiine kadar ¢esitli alfabeler kullanmis
ve kullanmaya da devam etmektedir. Bunlarin iginde Tiirkistan’da yaklasik bin
yil kullanilan alfabe Arap alfabesidir. {1k Arap alfabesi ile yazilan Tiirkce metinler
11. yiizyila aittir. Genel olarak Arap alfabesi ile yazilan Tirk¢e metinleri
Kuzey-Dogu ve Giliney-Bati Tiirk¢esi olarak ayirt edebiliriz. Kuzey-Dogu
Tiirkgesi kendi iginde Karahanli, Harezm ve Cagatay Donemleri olarak
bilinmektedir.
Kazakistan’da Arap Harfli Tiirkce Metinlerin aragtirilmasini  Bagimsizlik
Donemine kadar ve Bagimsizlik Sonrasi diye ikiye ayirarak incelemek yerinde
olacaktir. Yapilan ¢alismalar1 katalog, aktarma, degerlendirme, yiiksek lisans ve
doktora tezleri vd. yonlerden tasnif etmek miimkiindiir. Kazakistan’da Divanii
Lugati’t-Turk ile ilgili ¢aligmalar Halel Dosmuhameduli, Askar Yegewbay,
Zifa-Alwa Avezova vd. arastirmacilara aittir. Akabinde Kutadgu Bilig,
Atebetii’l-Hakayik, Divan-1 Hikmet ve diger metinler ile ilgili ¢aligmalar da
yapilmistir.
Sovyetler Doneminde Arap Harfli Tirk¢e metinlerin okunmasi, arastirilmasi
hatta bulundurulmasi bile yasaklanmisti. Bu sebepten dolay1 ¢aligmalarin ¢ok
sayida oldugunu sdyleyemeyiz. Derleme esnasinda yapilan kayitlara baktigimiz
zaman Sovyetler Doneminden kalan yazmalar1 bulunduran sahislarin el yazma
kitaplar1 duvarlara siva yaparak sakladigini 6grenmekteyiz.
A. Nevayi eserleri Kazak Tiirkgesiyle ilk kez 1948 yilinda Tafidamali Sigarmalar,
yani Seg¢meli Eserler adiyla M. Avezov tarafindan aktarilmistir. 220 sayfadan
olugmaktadir. 1965 yilinda Gazeller kitabi basilmistir. 2008 yilinda aktarilan
Yeskendir qorgani’nda ise destan ile birlikte Qalijan Bekhojin’in aktardigi
gazellere de yer verilmistir. A. Nevayi'nin siirlerini A. Tajibayev, K. Bekhojin, O.
Turmanjanov, K. Safigitbayev, J. Sizdiqov, G. Qayirbekov, S. Jiyenbayev, K.
Mirzaliyev ve K. Jumagaliyev gibi sairler Kazak Tiirk¢esine aktarmistir.
Caligmamizin amaci Kazakistan’da Arap Harfli Tiirkge metinlerin durumunu izah
etmek ve okuma, aktarma calismalarmin gelismesine katkida bulunmak; A.
Nevayi ile ilgili aragtirmalarin genel durumundan bahsetmek; transkripsiyon
meselesinin ortak hale getirilmesini saglamak; Kazakistan’da Osmanli ve
Cagatayca metin okumalarinda kaynaklarin temini ve Kazak Tiirkgesiyle
yayinlarin artmasina olanak saglamaktir. Amacimiza ulasmada Kazakistan’da
yapilan calismalarin degerlendirilmesi yapilacak; analiz etme, degerlendirme,
kodikolojik yontemler kullanilacaktir.

Anahtar Kelimeler: Tirklik Bilimi, Kuzey-Dogu Tiirkgesi, A. Nevayi,
transkripsiyon, kodikoloji
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Ali Shir Nevayi Studies in Kazakhstan and the Current Status of
Turkish Texts with Arabic Letters

Dr. Ogr. Uyesi Kutlugjon SULTANBEK *

Summary:
From the moment the first inscriptions appeared on the stone to the present, the
Turks have used and continue to use various writing systems. Arabic graphics have
been used in Turkistan for thousands of years. The first Turkic texts written in Arabic
script date back to the XI century. We can roughly divide Turkic texts written in
Arabic script into northeastern and southwestern ones. The northeastern dialect of
the Turkic language was actively used during the Karakhanid, Khorezm and
Chagatai periods.
It would be beneficial to study the structure of Turkic texts written in Arabic script
in Kazakhstan, categorizing it into two timeline periods: before and after
Kazakhstan gained independence. It is possible to create a comprehensive list,
organize and assess completed works, as well as master's and doctoral theses in
various scientific fields. In Kazakhstan, Turkic texts written in the Arabic script,
such as the «Divanii Liigati’t-Tiirk», were studied by Halel Dosmuhameduli, Askar
Yegewbay, Zifa-Alwa Avezova, and others. Subsequent research was also conducted
«Kutadgu Bilig», «Atebetii’l-Hakayik», «Divan-1 Hikmet», and other texts written
in Arabic script.
In Soviet times, it was strictly forbidden to read, study, or even store Turkic texts
written in the Arabic script. For this reason, it is difficult to say how many studies
were conducted. We do know that people who preserved Turkic manuscripts from
USSR era kept handwritten books hidden in their homes.
The growth of interest in Turkic texts written in Arabic script in Kazakhstan can be
seen through the language courses taught at Turkic departments of universities. Not
only are texts from the northeastern dialect of the Turkic language being read and
analyzed, but also Turkic texts from the Ottoman period are being discovered during
research activities in our country. In this work, we will explore the study of Turkic
texts written in the Arabic script in Kazakhstan.
The literature works of Alisher Navoi were first translated into Kazakh Turkish by
Mukhtar Auyezov in 1948, and published under the title "Tafidamali Sigarmalar”
("Selected Works"). This translation consists of 220 pages. In 1965, the book
"Gazeller" was published. The work "Yeskendir qorgani’nda", published in 2008
and featured some "Gazeller", also published by Kalizhan Bekhozhyn. The literature
works of Alisher Navoi have been translated into Kazakh Turkish by poets, such as
A. Tajibayev, K. Bekhojin, O. Turmanjanov, K. Safigitbayev, J. Sizdiqov, G.
Qayirbekov, S. Jiyenbayev, K. Mirzaliyev and K. Jumagaliyev.
The purpose of our study is to characterize the current state of Turkic texts written in
Arabic graphics in Kazakhstan; to discuss the overall situation in researches
concerning Alisher Navoi; to generalize the issue of transcription, and to ensure the
availability of sources for reading Ottoman and Chagatai texts in Kazakhstan. This
will increase the number of publications in Kazakh Turkish. To achieve this goal, we
will analyze research conducted in Kazakhstan, and use methods of analysis,
evaluation, and codification.

Keywords: Turkic Studies, North-Eastern Turkic dialect, Alisher Navoi,
transcription, codicology

* El Farabi Kazak Milli Universitesi, Filoloji Fakiiltesi Tiirkoloji ve Dil Teorisi Boliimii,
Almati/Kazakistan; sultanbekovkutlug@gmail.com; https://orcid.org/0000-0002-7360-7140.

BENiM R@ R Van) h
] <550 | ALY <




13
Arnavut Arsivlerinde Ali Sir Nevayi’nin “Mahbub el Kulub” Adh
Eseri ve Arap Harfli Arnavut Edebiyatina Etkisi

Prof. Dr. Lindita Xhanari*

Ozet:

Arnavutga, gecmis yiizyillar boyunca gesitli alfabelerle yazilmig bir dildir.
Arnavut dili, tarihsel siire¢ icinde Latin alfabesi, Bizans alfabesi ve Arap alfabesi
gibi farkli alfabelerle ifade edilmistir. Ozellikle Arap alfabesinin kullanimi,
Osmanli Imparatorlugu ile dogrudan temasta bulunulmasi ve Arnavut
edebiyatinin ilk drneklerinin Latin alfabesiyle yazilmasindan sonra, bu alfabenin
devreye girmesiyle miimkiin olmustur. Bu durumun izlerine 16. yiizyilin
baslarinda rastlanmakla birlikte, Arap alfabesinin yogun olarak 17. ve 18.
ylizyilin baslarinda kullanildigini gézlemlemek miimkiindiir.

Arnavutluk'taki devlet arsivlerinde yapilan bir arastirmaya gore, Arnavutluk'ta
Anadolu Tiirk alfabelerinin de kullanildig: ortaya ¢ikmistir. Bu gergek, Arnavut
bilim ¢evrelerinde iyi bilinen bir husus olmasina ragmen, Arnavutcanin yaklagik
iki ylizyildir Arap alfabesiyle yazildig: bilgisi, Tiirk bilim insanlar tarafindan
genellikle bilinmemektedir. Arap alfabesiyle yazilmis Arnavut eserleri arasinda
edebi metinler, destanlar, kasideler, gazeller, mevlitler ve lugat eserleri yer
almaktadir. Bu eserler, XVIII. yiizyilin baglarindan itibaren ortaya ¢ikmaya
baslamis ve Anavutluk Ronesansina kadar devam etmistir. Bu donemde,
Arnavutluk'un dini tarihindeki ilk biiylik degisim, ayni zamanda kiiltiirel bir
doniisiimii de isaret etmektedir.

Arnavut edebiyatinin gelisimi, biiyiik 6l¢iide Osmanlica, Arapga ve Farsca eserler
veren donemin onde gelen yazar ve disiiniirlerinin etkisiyle sekillenmistir. Bu
yazarlar arasinda en taninmis isimlerden biri de Ali Sir Nevayi'dir. Arnavutluk
Devlet Arsivleri ve Tiran Milli Kiitiiphanesi Arsivleri'nde, donemin zengin
aileleri tarafindan hediye olarak birakilan ¢esitli eserler bulunmaktadir.
Calismamiz ti¢ boliimden olusmaktadir:

1. Birinci boliimde, Arnavutluk Devlet Arsivleri'nde bulunan Ali Sir Nevayi'ye ait
iki eseri ele alacagiz:

"Mahbub el-Kulub" adl1 eserin orijinal baskisi.

Milli Kiitiiphane'de, Dervis Hiiseni'nin yazma niishalar1 arasinda bulunan bir siir
2. Ikinci boliimde, Arap alfabesiyle yazilmis Arnavut edebiyatinin genel bir
Ozetini sunacagiz.

3. Ugiincii béliimde ise, Ali Sir Nevayi'nin eserlerinin, Arnavut edebiyatini Arap
alfabesiyle kaleme alan Nezim Frakulla, Hasan Zyko Kamberi, Dalip Frasiri gibi
Arnavut yazarlari iizerindeki etkisini inceleyecegiz.

Anahtar kelimeler: arsiv, edebiyat, beyit, etki, Ali Sir Nevayi
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Ali Sir Nevay?’s “Mahbub el Kulub” in the Albanian Archives and
Its Influence on Albanian Literature in Arabic Script

Prof. Dr. Lindita Xhanari*

Abstract:

Albanian is a language that has been written using various alphabets throughout
the past centuries. Over the course of its history, the Albanian language has been
expressed through different scripts, including the Latin alphabet, the Byzantine
alphabet, and the Arabic alphabet. The use of the Arabic alphabet, in particular,
emerged following direct contact with the Ottoman Empire, and after the initial
examples of Albanian literature were written in the Latin alphabet. Traces of this
transition can be found as early as the 16th century, but it is evident that the Arabic
script was predominantly used in the early 17th and 18th centuries.

A study conducted at the Albanian State Archives has revealed that Anatolian
Turkish alphabets were also used in Albania. While this fact is well-known within
Albanian academic circles, the use of the Arabic script for writing Albanian for
almost two centuries is generally unknown to Turkish scholars. The Albanian
literary works written in the Arabic script include literary texts, epics, odes,
ghazals, mevlids, and glossaries. These works began to emerge in the early 18th
century and continued until the Renaissance. This period marked not only the first
significant shift in Albania's religious history but also a cultural transformation.

The development of Albanian literature was largely influenced by the prominent
writers and thinkers of the time, who authored works in Ottoman Turkish, Arabic,
and Persian. One of the most notable figures among these writers is Ali Sir
Nevayi. The Albanian State Archives and the Tirana National Library Archives
house various works that were gifted by affluent families of the period.

Our study is divided into three sections:

1. In the first section, we will examine two works by Ali Sir Nevayi found in the
Albanian State Archives:

e The original edition of Mahbub el-Kulub

e A poem found among the manuscripts of Dervish Hiiseni in the National
Library.

2. In the second section, we will provide a general overview of Albanian literature
written in the Arabic script.

3. In the third section, we will explore the influence of Ali Sir Nevayi’s works on
Albanian writers such as Nezim Frakulla, Hasan Zyko Kamberi, and Dalip
Frasiri, who wrote Albanian literature in the Arabic script.

Keywords: archive, literature, couplet, influence, Ali Sir Nevayi

* Tiran Universitesi, Tarih-Filoloji Fakiiltesi, Dilbilim Departmani, Tiran/ARNAVUTLUK;
lindalatifi@yahoo.com; https://orcid.org/0000-0003-2503-1711.

Ee=e

s —




14
SF 9 RF 5 e L) O B 0y g Jual) Al ) g jad S )

Dr. Mehrdad Aghaei*

G

G835 sle 2 S el (e b Ll ) st e (b LS Gle) O (o lé g
@m0k 9 Gl Gl e gl el el L) O 3 (S8 ) a8 2 ClaS
b Gllabue 0 53 gl 5 Gllllim Sl s3a e Gh) ) S A OR) 5 B O
438 S al g 8 L) OV SlalS 5 GB35 5 ok 8 Gl L el 0 Lad (S5 0L
S G A4S il (Fh) S5 e ls dilea s jrd ou Gl 49 4S8 (S e ld Gle o Sl
Ao g a8 (laAn 1) 258 el o) Lyl 5 el hla 4 (s Sl o3 (S5 L
O aS 0l ) () sl o el Gl S5 L Gl ) sl Ol siee Ol el () alea )
A el (S Oy A et 5 ol L) 4 b Call e (s 35 (2l (S5 0L Uil ke
8 lagh )4 e sla il el s Ladla 5o ) se Sl B4y a5 Sl e el Gl e
od 2o Bl (5 8 S0y cdly Bl aa o je b4 el Cpl aS Wl )l 025 e (S
By Ol st 4 () 55 e aa) 4S 8 () i e iy (pald ai (S 5 8 e
S O Ol 3l (5 ki 5 Gl (S5l 5 0l 5 el ) 5 0l G Jual 4dls
Sua ) Ghlad dua g (i) 4 allie Gl a)ls pali 4BBle aial 8 el op) el 43 (S50
ol i) 5 40 R ooy S QS ) (i) e 3 Glysai 053 5348 el Gyl Sl 4S
S ) 4 1) (e (pebine 5 aalie 52580 18 (sS Gil 42 1) ()l ) 5 (L)
A€ Gl 48 Gl b a5 gl 3l aSla e 1 by s ol (o) Sl pae s ey JlE) e
Ol Boma b g ol a3l (Sl 5 0 s ool @) 5 Ol ek An () 5nd el
Adien s (oo ) 5 SO 5 el Ol On bl s e il Aa Badlj s el

5 e el (e e Sl 5 0l ST ) 5 Ol el @l 5 gl e 1 sals

* Associate Professor of Arabic Language and Literature, University of Mohaghegh Ardabili,
Erdebil/Iran; m.aghaei@uma.ac.ir; https://orcid.org/0000-0002-3396-5189.

s r/




Amir Ali Shir Navaei, the connecting link and bridge between
Persian, Arabic and Turkish languages

Dr. Mehrdad Aghaei*

Abstract:

Since it merged with Arabic and used the Arabic alphabet, Persian has increased
its vocabulary and vocabulary. Like Persian, Turkish is indebted to Arabic. These
two languages, Persian and Turkish, are among the most common and
international languages among Muslims after Arabic. Turkish has also borrowed
many words and phrases from Persian by merging with Persian. Among the poets
who have written poetry in Persian, we have Turkish-speaking poets whose native
language was Turkish, but who have written their poems in Persian due to the
popularity and popularity of Persian. Among these poets, we can mention the
Uzbek poet of Turkish descent, Amir Ali Shir Navai, whose native language was
Chagatai Turkish, but who could write poetry in both Persian and Turkish. The
poems of this poet are mystical and, in imitation of Rimi, Hafez, and Jami, he
composed mystical poems in Persian and Turkish. Since this poet was fluent in
Arabic, he was particularly skilled in using Arabic words in Persian and Turkish
poems. It can be said that Amir Ali Shirnavaei is a bridge and a link between
Persian and Turkish languages and literature, and many lovers of Persian and
Turkish languages have a special interest in the poems of this powerful poet. This
article, using a descriptive-analytical method, seeks to explain how this poet, who
lived in Uzbekistan during the Timurid period, was able to learn Persian language
and literature so well and transfer mystical concepts and themes to Persian and
Arabic languages, enriching the literary heritage of these two languages. The
purpose of this research is to explain what services Amir Ali Shirnavaei has
provided to Persian and Turkish languages and literature, and to what extent the
relations between Persian, Turkish, and Arabic languages are strengthened by
introducing this bilingual poet.

Keywords: Persian language and literature, Turkish language and literature,
Arabic language and literature, Sufism, Amir Ali Shirnavai
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Kirgizistan'da Ali Sir Nevayl Hakkinda Calismalar

Assist. Prof. Dr. Mirzat Rakimbek Uulu*

Ozet:

16. asrin {inlii sair, yazar ve devlet adamlarindan biri olan Ali Sir Nevayi hem
Farsca hem de Tiirkce ustaca yazabilen bir sahsiyettir. Kendisinin yasadigi
donemin edebiyat geleneginde onde gelen Fars edebiyati ve edebi tiirlerini iyi
kavrayabilen ve hatta bu tilirlere uygun olarak, yani hamse, tezkire, divan vb.
edebi tiirlerde Tiirkce eserler veren yazar ve sairdir.

Ali Sir Nevayi’nin eserleri kendisinin tislup, muhteva ve diliyle oldukca usta ve
toplum iginde etkili oldugunu, onun eserlerini ve kisiligini inceleyen bazi bilim
adamlar1 Cagatay Tiirkgesinin Klasik doneminin baglayicisi oldugu kanaatine
varmiglardir. Ornegin Fuat Kopriilii Cagatay Tiirkgesinin tasnifini yaparken
Klasik dénemi 15. Asrin ikinci yarisindan baslatir. Bir diger Cagatay Tirkgesi
lizerine onemli c¢alismalar yapan bilim adami — Janos Eckmann ise Klasik
donemini daha da net tarih gostererek 1465 yilindan itibaren baslatmistir. Bagka
bir deyisle Nevayi'nin ilk eserinin yazildig: tarihten 1600 yilina kadarki zaman
dilimini almigtir. Samoylovi¢ de ayn1 goriiste olup Klasik devri 1465-16.yiizy1lin
ortalar1 arasini gostermistir.

Cagatay Tirkcesi’nin kullanildigi ve yayildig1 bolge ¢ok genis olup miisterek
dogu Tiirkgesini olusturmus ve 15. asirdan 20. asrin baglarina kadar edebi dil
islevini Gstlenmistir. S6z konusu zaman dilimi i¢inde Altin Ordu, Cagatay Hanlig1
donemlerinde temeli atilan Cagatay Tiirkgesi Timurlular Devleti, Babiir
Imparatorlugu zamaninda klasik doénemine kavusmus ve biitin dogu
Tiirkliigliniin edebi dili halini almistir. Dolayistyla 19. asrin sonu ve 20. asrin
baslangicinda siyasi sebeplerden dolay1 ortaya ¢ikan kiigiik Tiirk devletleri bes
yiiz y1l kullanilan edebi dilini ve yazisini birakmak zorunda kalmistir. Sonradan
ortaya cikan ve Sovyetler Birligi i¢inde yer alan Kirgiz, Kazak, Ozbek, Tiirkmen
Sovyet Cumbhuriyetleri artik kendi dilleri ve alfabeleri olan ve birbirinde farkli
istikamette gelisen diller haline gelmistir. Bagimsizliktan sonra da farkli dig
etkenlerden dolay1 maalesef bir araya gelememislerdir.

Giiniimiizde Kirgizistan’da Ali Sir Nevayi bir Ozbek sairi ve yazari olarak
tanimlanmig ve Nevayi’'nin eserlerinin yazildigi Cagatay Tiirk¢esi konusunda ¢ok
zay1f bir bilgi vardir. Bunun da gesitli sebepleri vardir.

Bu bildiride Kirgizistan’da Ali Sir Nevayi ve onun eserleri iizerindeki ¢aligmalar
hakkinda s6z edilecektir.

Anahtar kelimeler: Ali Sir Nevayi, Kirgizistan, Cagatay Tiirkgesi, sair.
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Studies on Ali Sir Navai in Kyrgyzstan

Assist. Prof. Dr. Mirzat Rakimbek Uulu*

Summary:

Ali Shir Navayi, one of the famous poets, writers and statesmen of the 15th-16th
centuries, is a person who can write masterfully in both Persian and Turkish. He
is a writer and poet who has a good grasp of the leading Persian literature and
literary genres in the literary tradition of the period in which he lived, and even
produced works in Turkish in literary genres such as hamse, tezkire, divan, etc.
Ali Shir Navayi's works show that he is quite a master with his style, content and
language and is influential in society, and some scientists who have studied his
works and personality have come to the conclusion that he is the beginning of the
Classical period of Chagatai Turkic. For example, Fuat Kopriilii, while
classifying Chagatai Turkic, starts the Classical period from the second half of the
15th century. Another scientist who has done important studies on Chagatai -
Janos Eckmann, started the Classical period from 1465 by showing a more
precise date. In other words, he took the time period from the date when Nevayi's
first work was written up to 1600. Samoylovich also has the same opinion and
shows the Classical period as between 1465 and the middle of the 16th century.
The region where Chagatai Turkic was used and spread was very large and
formed the Common Eastern Turkic and assumed the function of a literary
language from the 15th century to the beginning of the 20th century. During the
mentioned period, Chagatai Turkic, the foundations of which were laid during the
Golden Horde and Chagatai Khanate periods, reached its classical period during
the Timurid Empire and the Mughal Empire and became the literary language of
all Eastern Turks. Consequently, the small Turkic states that emerged due to
political reasons at the end of the 19th century and the beginning of the 20th
century had to abandon their literary language and writing that had been used for
five hundred years. The Kyrgyz, Kazakh, Uzbek, and Turkmen Soviet Republics
that emerged later and were part of the Soviet Union now had their own languages
and alphabets and developed in different directions. Unfortunately, they could not
come together after independence due to different external factors.

In today’s Kyrgyzstan, Ali Shir Navayi is defined as an Uzbek poet and writer,
and there is very little information about the Chagatai Turkic in which Navayi’s
works were written. There are various reasons for this. This paper will discuss Ali
Shir Navayi and the studies on his works in Kyrgyzstan.

Key words: Ali Shir Navayi, Kyrgyzstan, Chagatai Turkic, poet.
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The Reflection of Ali Shir Nevayi’s Works in Bosnian Cultural
Tradition

Prof. Dr. Munir Drki¢*

Abstract:

This paper transcends the geographical boundaries limited by the conference title
and presents Ali Shir Nevayi’s poetry based on several manuscripts from Ottoman
Bosnia. Bosnia, a land at the heart of the Balkan Peninsula and the westernmost
frontier of the Ottoman Empire, became part of Islamic geography during the
time of Ali Shir Nevayi’s life. The dissemination of elite literacy, which included
the Elsine-i Selase (Arabic, Persian, and Turkish), lasted from the 15th to the late
19th century. In the early Ottoman period, Bosnians travelled to Istanbul and
other cultural centres of the Empire, where they learned the Elsine-i Selase and
became acquainted with classical Islamic texts. However, as time passed, various
public and private libraries were established, and Ottoman imperial literacy began
to be cultivated in Bosnia itself as the educated elite sought to integrate into the
Ottoman cultural realm. This included acquaintance with classical masterpieces,
as well as works written by later authors. One of those later authors was Ali Shir
Nevayi, whose poetry is found in Bosnian libraries in the form of his Divan and
scattered poems in majmii‘as.

By examining the content of Ali Shir Nevayi’s poetry in preserved Bosnian
manuscripts, as well as other relevant data, including ownership and short
biographical notes, this paper provides new insights into the spread of elite
Turco-Persian literacy at the western end of the Ottoman realm. I aim to
demonstrate that, despite being considered a frontier (serhat) of the Ottoman
Empire, Bosnia was well-integrated into the Ottoman cultural sphere and the
broader Islamic world.

Keywords: Ali Shir Nevayi, Ottoman Bosnia, Manuscripts, Turco-Persian
Literacy
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Mahbiibii’l-Kuliib’un Siyaset-Ahlak Felsefesi Acisindan
Degerlendirilmesi

Prof. Dr. Musa Kazim Arican*

Ozet:

Tiirk-Islam siyaset ve ahlak felsefesi geleneginde siyasetnameler, 6nemli bir yer tutar. Bu
gelenegin onde gelen kaynaklari arasinda Nizamii’l-Miilk’iin Siyasetname’si, Yusuf Has
Hacib’in Kutadgu Bilig’i, Gazzali’nin Nasihatii’l-Miilik’u, Farabi’nin EI-Medinetii’l-Fazila’s1
ve Kemalpasazade’nin Niisetli’s-Selatin’i yer alir.

Bu eserler, yoneticilere ve devlet adamlarina rehberlik etmek, uyarilarda bulunmak ve ahlaki
ogiitler vermek amaciyla yazilmistir. Ali Sir Nevayi’nin Mahbtbii’l-Kultb adli eseri de bu
yoniiyle siyasetname gelenegiyle ortiisiir. Ahlaki ve siyasi dgiitler igermesi bakimindan bu tiir
icinde degerlendirilebilecek 6nemli bir eserdir.

Mahbibii’l-Kultib, Nevayi’nin son eserlerinden biridir ve siyasetnameler tiiriinde, ahlak ve
ogiit kitabr niteligi tasir. Tiirk-Islam diisiince geleneginde siyaset ve ahlak felsefesi acisindan
kayda deger bir yere sahiptir.

Didaktik bir iislupla kaleme alinan bu eser, toplumun farkli kesimlerine hitap eder ve bireyin
diinya ve ahiret saadetine ulagmasi i¢in nasil bir hayat siirmesi gerektigini anlatir. Eser sadece
bireysel ahlaka degil; devlet yonetimi, siyaset, toplumsal diizen ve yonetici-halk iliskilerine de
degindigi i¢in siyaset felsefesi agisindan da dnem tasir.

Nevayi, bu eserinde siyaset ve ahlaki su basliklar altinda ele alur:

1. Adaletin Onemi

2. Hiikiimdarin ve Devlet Adamlarinin Nitelikleri

3. Devlet-Halk iliskisi

4. Liyakat ve Kayirmacilik

5. Zalim Yoneticilere Yonelik Elestiriler

Bu tebligde, Tiirk-islam felsefe geleneginin dnde gelen isimlerinden Ali Sir Nevayi’nin
Mahbiibii’l-Kuldb adli eserinin siyaset ve ahlak felsefesi acisindan degeri ele alinacaktir. Bu
baglamda hem Tiirk-Islam diisiince gelenegi hem de Bati siyaset ve ahlak felsefesi gelenegi
karsilastirlacaktir. Ozellikle Machiavelli’nin Prens adl eseriyle olan farklar vurgulanacaktir.
Nevayi’nin eseri, Tiirk-Islam siyaset diisiincesiyle biiyiik lciide ortiisse de bazi1 yonlerden bu
gelenekten ayrilir. Bat1 siyaset felsefesiyle ise ciddi farklar gdsterir ve 6zgiin yaklasimlar sunar.
Ozetle, Nevayi bu eserinde adalet ve erdem temelli bir ydnetim anlayisini savunur.
Mahbibii’l-Kultib, sadece Timurlu donemi igin degil, genel anlamda Tiirk-Islam siyaset
diisiincesi agisindan da temel kaynaklardan biridir. Eserde dile getirilen adalet, bilgelik, liyakat
ve halkin refah1 gibi ilkeler, giiniimiiz siyaset anlayislar1 i¢in de yol gosterici niteliktedir.

Her ne kadar Mahbtbii’l-Kultlib, siyasetname tiirliyle birgok ortak nokta tasisa da yoneldigi
toplumsal cerceve, ele alis tarzi ve kapsamiyla bu gelenegin Gtesine geger. Tebligimizde bu
0zglin yonlere ayrica dikkat ¢ekilecektir.

Ayrica Mahbtbii’l-Kulib, Bati siyaset felsefesinin onemli isimlerinden Machiavelli’nin
siyaset anlayisina kiyasla tamamen zit bir ¢izgide yer alir. Machiavelli giice ve iktidarin
korunmasina 6ncelik verirken, Nevayi adalet, ahlak ve erdemi merkeze alir.

Nevayi’nin siyaset anlayisi, liyakat, merhamet ve bilgelik gibi ahlaki degerleri esas alirken;
Machiavelli, daha gercekei ve gii¢ temelli bir siyaset modeli sunar. Bu karsitlik, giiniimiiz
siyaset felsefesi tartigmalarina katki saglayacak nitelikte onemli bir karsilagtirma alani
sunmaktadir.

Anahtar Kelimeler: Ali Sir Nevayi, Mahbtbii’l-Kultb, Siyasetname, Siyaset-Ahlak Felsefesi
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Evaluation of Mahbub ul-Qulub in terms of Political-Moral
Philosophy

Prof. Dr. Musa Kazim Arican*
Abstract:

Political treatises have an important place in the tradition of Turkish-Islamic political and
moral philosophy. The leading sources of this tradition include Nizam al-Mulk's
Siyasat-nama, Yusuf Khass Hajib's Qutadgu Bilig, Ghazali’s Nasihat al-Mulik, al-Farabi's
Perfect State and Kemalpashazade's Nasihatu's-Selatin.

These works were written to guide, warn and give moral advice to administrators and
statesmen. Ali Shir Navai's Mahbub ul-Qulub also overlaps with the political treatise
tradition in this respect. It is an important work that can be evaluated within this genre in
terms of containing moral and political advice.

Mahbub ul-Qulub is one of Navai's last works and has the characteristics of a book of morals
and advice in the political treatise genre. It has a significant place in terms of political and
moral philosophy in the Turkish-Islamic tradition of thought.

Written in a didactic style, this work addresses different segments of society and explains
how an individual should live in order to achieve happiness in this world and the hereafter.
Since the work touches not only on individual morality but also on state administration,
politics, social order and relations between rulers and people, it is also important in terms of
political philosophy.

In this work, Navai addresses politics and morality under the following headings:

1. The Importance of Justice

2. The Qualities of the Ruler and Statesmen

3. Relations between State and People

4. Merit and Favoritism

5. Criticisms towards Cruel Rulers

In this paper, the value of Mahbub ul-Qulub, a work by Ali Shir Navai, one of the leading
figures in the tradition of Turkish-Islamic philosophy, in terms of political and moral
philosophy will be discussed. In this context, both the Turkish-Islamic tradition of thought
and the Western tradition of political and moral philosophy will be compared. In particular,
the differences with Machiavelli's magnum opus The Prince will be emphasized.

Although Navai's work largely overlaps with Turkish-Islamic political thought, it differs
from this tradition in some ways. Moreover, for another perspective, it shows serious
differences with Western tradition of political philosophy and offers original approaches.

In short, Navai defends a justice and virtue-based understanding of governance in this work.
Mahbub ul-Qulub is one of the fundamental sources not only for the Timurid period but also
for Turkish-Islamic political thought in general. The principles expressed in this work such
as justice, wisdom, merit and the welfare of the people are also guiding for today's and
contemporary political understandings.

Although Mahbub ul-Qulub shares many points with the genre of political treatise, it goes
beyond this tradition in terms of its social framework, approach and scope. These original
aspects will also be highlighted in this paper.

In addition, Mahbub ul-Qulub is on a completely opposite line compared to the political
understanding of Machiavelli, one of the important figures of Western political philosophy.
While Machiavelli prioritizes power and its preservation, Navai focuses on justice, morality,
and virtue.

Navai's understanding of politics is based on moral values such as merit, mercy, and wisdom,
while Machiavelli offers a more realistic and power-based political model. This contrast
offers an important area of comparison that will contribute to today's political philosophy
discussions.

Keywords: Ali Shir Navai, Mahbub ul-Qulub, Political Treatise, Political-Moral Philosophy
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Mevlana Rimi ve Ali Sir Nevayi’nin Ask Uzerine Goriisleri

(") zet: Dr. Nargiza Shoaliyeva*

Mevléana Celaleddin Rami (1207-1273) ve Ali Sir Nevayi (1441-1501) dogunun, 6zellikle
de Miisliman diinyasinin {inli sair ve disiiniirleri sayiliyor. Bu iki dnemli sahsiyetin
eserlerini karsilastirmak, tasavvufi goriislerini incelemek ve tespit etmek, bugiin de egitici
ve manevi Onemini dikkate almak elzemdir. Cilinkii HAl4 onlarin mirast degerini
yitirmemigtir. Mevlana’nin Mevleviligin 6nderi olarak dini-felsefi goriisleriyle ask
felsefesini ortaya koydugunu sdylemek abartili olmaz. Buna karsilik Nevayi, bir sair ve
diisliniir olarak ask mantigini meydana getirmistir. Dolayisiyla her iki sairin dogu
edebiyatindaki 6zgiin yeri, her gegen yil diinya halklarinin ve insanligin goziinde ilgi ve
sevgi kazanmaktadir. Zira her iki diislinliriin de tasavvuf edebiyatindaki yerlerine iligkin
goriisleri, eserleri araciligiyla bilinmektedir ve Nevayinin eserlerinde tasavvuf ilmine ve
edebiyatina ¢okc¢a gonderme yapmasi Mevlana'nin bu konuda bir ekol oldugunun kanitidir.
Sufilerin ve tasavvufun &gretileri, Islam diinyasinda her zaman onemli olmustur. Bu
Ogretiler insanlarin algisin1 ve i¢ benligini etkilemis ve 6z farkindalik, arzu ve iradenin
arinmasit ve manevi gelisim sonucunda insani ve hoggoriili davramiglarin temelini
olusturmustur. Sufi sairler, diislinlirler ve tasavvuf edebiyatinin temsilcileri, insanlarin
aydinlanmasini ve maneviyatini zenginlestirmek icin tasavvuf Ogretilerinin fikirlerini
sunarak insanlarin diisiince ve sosyal faaliyetlerinin seviyesini ylikseltmeye ¢aligmislardir.
Mevleviligin Mevlana’nin diinya goriisiiniin ve ¢alismasini 6zii oldugunu kabul etmek
gerekir. O halde, sufilerin 6gretilerini titizlikle 6ziimsemis ve eserlerinde bunu yansitmis
olan Ali Sir Nevayi'nin diinya goriisiinii eserlerinde gormek miimkiindiir. Hatta eserlerinde,
Ozellikle Fani Divani'nda, tasavvufun en alt seviyesi olan tdvbeyi ve tasavvufun en {ist
seviyesi olan faniligi, vahdeti (birligi) ve sevgiyi essiz ve etkileyici bir sekilde dile getirdigi
bilinmektedir. Elbette bu sasirtict degildir ¢iinkii o, Hz. Cami'nin 6grencisi olmasinin yani
sira, Hafiz, Sadi ve Mevlana’nin goriislerinden ve onciiliikklerinden yararlanan bilingli bir
sahsiyetti. Seleflerinin izinden gitmesi, onun edebi isluptaki ustaligin ve tasavvufi
edebiyata yakinligini gostermektedir.

Bu makalede, Nevayinin "Divan-i Fani" adli gazelindeki bazi beyitleri incelenerek
Mevlana'nin gazelleri ve kitalariyla karsilagtirilmistir. Nevayi'nin birgok tasavvufi terim
kullandig1 tespit edilmis ve Mevlana ve Nevayi'nin tasavvufi diinya goriisiiniin ilkeleri
belirlenmistir.

Ask konusu uzun zamandir Farsca tasavvuf ve mistik edebiyatta mevcuttur, ancak bu
makale askin insanlarin zihinlerini ve ruhlarmi nasil etkiledigini cevaplamaya
caligmaktadir. Agk insanlarin zihinlerinde ve bilingaltinda hangi islevleri yerine getirir?
Asik bir kisinin 6zellikleri nelerdir? Baskalarina gore hangi benzersiz avantajlara sahiptir?
Mevlana ve Nevayi'nin diisliince ve goriislerinin karsilagtirmali bir analiz yoluyla, askin
etkilerine ve sonuglarina daha fazla dikkat ettikleri ve bu konuya analitik bir bakis agisiyla
yaklastiklar1 goriilebilir. Tki bilgin sair insanlara sefkati, insanlig1, ¢ilelerden kurtulusu,
endiselerden kurtulusu, nefret, pismanlik, acgozlillik ve kiskanglik gibi kotii ahlaki
hatalardan kurtulusu, tatli dilli olmanin elzem oldugunu ve konuskanlikta kaginmay1, ruhun
aldaticiligindan kurtulusu, ruhu anlama, kalbin ve ruhun inceliklerini idrak etmek,
varolugun sirlar1 diilnyasina girmeyi, ruhun hafifligini ve ugusunu, sevgiliye karsi varolussal
aciklig1 sunmustur.

Anahtar kelimeler: Mevlana, Mir Alisher Nevayi, ask, irfan, tovbe, arzu, fedakarlik,
kurtulus, durum.
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Mavlano Rumi and Alisher Navai's Views on Love

Dr. Nargiza Shoaliyeva*
Abstract:

Mawlana Rimi (1207-1273) and Mir Alisher Navoi (1441-1501) are famous poets and
thinkers of the East, especially in the Muslim world. Comparing the works of these two
great people, studying and defining their mystical views has not lost its educational and
spiritual significance even today. It would not be an exaggeration to say that Mawlana,
with his religious and philosophical views as the leader of the tariqa (religious order of
Sufism), created the philosophy of love, and Navoi, as a poet and thinker, created the
logic of love. Year by year, the incomparable place of both poets in the literature of the
East, wins the attention and love in the eyes of the peoples of the world and humanity.
Because the mystical views of both thinkers, in Sufi literature are known from their
works, and although Mawlana had his own school in this regard, the works of Navoi
testify to the fact that Navoi made many references to Sufi science and literature in his
work.

Sufis and the teachings of Sufism have always held an important place in the Islamic
world. These teachings have influenced people's perception and inner being, and have
served as the basis for humane and tolerant actions as a result of self-awareness,
refinement of the ego and will, and spiritual elevation. Sufi poets and thinkers, as well as
representatives of Sufi literature, sought to elevate people's thinking and social activity,
and to enrich human enlightenment and spirituality by presenting the ideas of Sufi
teachings.

While the worldview of the founder of the Mawlavi tariga, Mevlana Rimi, is rooted in
unity and work, getting to know the worldview of Alisher Navoi shows that he mastered
the teachings of the Sufis with great care and meticulousness, and reflected on this in his
works. Indeed, it is known that he uniquely and impressively expressed the lowest level
of Sufi teachings, i.e. repentance, to the highest levels of Sufism, i.e. fano, wahdat (unity),
and wonder in his works, especially in the work "Faniy". Of course, this is not surprising,
since he was a student of Hazrat Jami, as well as a conscious creator who benefited from
the views and works of Hafiz, Sa'di, and Mawlavi. Following the footsteps of his
predecessors, shows his mastery of literary style and his affinity for mystical literature.
In this article, while analyzing some of Navoi's “ghazal” verses in "Divoni Foniy",
comparing them with the ghazals and rubaiyats of Mawlana, it was found that Navoi used
many mystical terms, and the principles of Mawlana and Navoi's mystical worldview
were identified.

The topic of love has been mentioned in Persian mystical literature for a long time, but
this article attempts to answer the questions of how love affects the minds and souls of
people? What functions does love perform in the minds and subconscious of people?
What are the characteristics of a person in love? What unique advantages does he have
over others? by comparative analysis of the thoughts and opinions of Mawlavi and Navoi.
It can be seen that they paid more attention to the effects and results of love, and
approached this topic with an analytical perspective. The two poets offered people
compassion, humanity, getting rid of asceticism, selflessness, zeal and generosity, the
speed of the path of enlightenment, courage, being free from worries, getting rid of bad
moral vices such as resentment, regret, greed and envy, increasing sweetness and
reducing talkativeness, the deceitfulness of the self, understanding the self, enjoying the
delicacy of the heart and soul, entering the world of the secrets of existence, the lightness
and flight of the soul, and existential openness towards the beloved.

Keywords: Maulana Rimi, Mir Alisher Navoi, love, knowledge, repentance, lust,
sacrifice, salvation, state.
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Mavlono Riimiy va Alisher Navoining Ishq Borasidagi Qarashlari

. . "
Annota tsiya: Dr. Nargiza Shoaliyeva
Mavlono Rimiy (1207-1273) va Alisher Navoiy (1441-1501) sharqning, xususan,
musulmon olamining atoqli, mashhur shoir va mutafakkirlari hisoblanadi. Bu ikki buyuk
zotning asarlarini taqqoslash, o‘rganish, ularning irfoniy qarashlarini aniqlash, bugungi
kunda ham o°zning tarbiyaviy va ma’naviy ahamiyatini yo‘qotmagan. Mavlono tariqat
yetakchisi sifatida diniy-falsafiy qarashlari orqali ishq falsafasini yaratgan bo‘lsa, Navoiy
shoir va mutafakkir sifatida ishq mantig‘ini yaratgan, desak mubolig‘a bo‘lmaydi.
Binobarin, har ikkala shoirning sharq adabiyotidagi beqiyos o‘rni dunyo xalglari va
bashariyat nazdida ham yildan yilga e’tibor va muhabbat qozonib kelmoqda. Zero, ikkala
mutafakkirning orifona qarashlari, tasavvuf adabiyotidagi o‘rni asarlari orqali ma’lum
bo‘lib, bu borada Mavlono oz maktabiga ega bo‘lsa-da, Navoiy o°z ijodida tasavvufiy ilmi
va adabiyotiga ko‘plab murojaat qilganligini asarlari guvohlik beradi.

So‘fiylar va tasavvuf ta’limoti islom dunyosida azaldan muhim o‘rin tutib kelgan. Bu
ta’limotlar odamlarning idroki va botiniga ta’sir ko‘rsatib, o‘zlikni anglash, nafs va irodani
sayqallash va ruhan yuksalish natijasida insonparvarlik, bag‘rikenglik xatti-harakatlarining
asosiga xizmat qilgan. So‘fiy shoir va mutafakkirlar hamda tasaffuv adabiyoti
namoyondalari tasavvufiy ta’limotlarning g‘oyalarini taqdim etish orqali odamlarning
tafakkuri va ijtimoiy faollik darajasini yuksaltirishga, insonning ma’rifati va ma’naviyati
boyitishga harakat qilganlar.

Mavlaviya tariqati asoschisi Mavlono Rimiyning dunyoqarashi tubida vahdat va ishq
mujassam bo‘lsa, Alisher Navoiyning dunyogqarashi bilan tanishish, so‘fiylar ta’limotini o°ta
puxta va sinchkovlik bilan egallaganini va o0°z asarlarida bu haqida fikrlar yuritganini ko‘rish
mumkin. Darhaqiqat, u so‘fiylar ta’limotining eng quyi darajasi, ya’ni tavbadan tortib,
tasavvufning eng yuksak darajalarigacha, ya’ni fano, vahdat (birlik), hayratni oz asarlarida,
ayniqgsa, “Foniy” devonida o‘ziga xos va ta’sirchan ifodalagani ma’lum. Albatta, buning
ajablanarli joyi yo‘q, chunki u hazrati Jomiyning shogirdi bo‘lishi bilan bir qatorda, Hofiz,
Sa’diy, Mavlaviyning qarashlari va ijodidan bahra olgan ogoh ijodkor bo‘lgan. Uning
o‘zidan oldingi salaflar izidan borishi adabiy uslubdagi mahoratini hamda irfoniy
adabiyotga bo‘lgan yaqinligini ko‘rsatadi.

Ushbu maqolada, Navoiyning “Devoni Foniy” asaridagi ayrim g‘azallar baytlarini tahlil
qilish asnosida, joylarda Mavlono g‘azallari va ruboiylarini bilan qiyoslab, Navoining
ko‘plab tasavvufiy atamalarni ishlatgani aniqlanib, Mavlono va Navoiyning irfoniy
dunyogqarashining tamoyullari belgilab berildi.

Fors irfoniy-tasavvufiy adabiyotida ishq mavzusi uzoq vaqtdan beri tilga olinadi. Shu bois,
maqolada, ishq odamlarning ongi va ruhiga ganday ta’sir giladi? Ishq insonlar ongi va
ongostida qanday vazifalarni bajaradi? Oshiq odamning xususiyatlari qanday? Uning
boshqalarga nisbatan qanday o‘ziga xos afzalligi bor, degan savollarga Rimiy va
Navoiyning fikr-mulohazalarini qiyosiy tahlil gilgan holda javob topishga harakat qilindi.
Tahlillar asosida ularning o‘z asarlarida ko‘proq ishqning ta’siri va natijalariga e’tibor
garatganini, bu mavzuga tahliliy qarash bilan yondoshganlari ko‘rish mumkinligi; ikki orif
shoir ishq borasida xalqqa shafqat, insoniylik, zohidlikdan xalos bo‘lish, fidoyilik, g*ayrat
va saxovat, ma’rifat tariqining sayr-u suluk yo‘lining sur’ati, jasorat va shijoat,
gam-tashvishlardan xalos bo‘lish, yomon axloqiy illatlardan gina, nadomat, hirs va
hasaddan qutilish, shirinso‘zlikni ko“paytirish va ortiqcha gapirishni kamaytirish, o‘zlikning
kazzobligidan qutilish, o‘zlikni anglash, qalb va ruhning nozikligidan bahramand bo‘lish,
borliq sirlari olamiga kirish, ruhning yengilligi va parvozini ma’shuqqa nisbatan ekzistensial
ochiqglikni taklif qilganliklari aniglanib, bu boradagi fikr-mulohazalr berildi.

Kalit so‘zlar: Mavlono Ramiy, Mir Alisher Navoiy, ishq, irfon, tovba, nafs, qurbonlik,
qutilish, hol, ekzistensional ochiqlik
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Rudeki-yi Semerkandi'nin
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Siiri, Mevlana ve Diger Sairlerin Bu Siire Nazireleri

Prof. Dr. Nimet Yildirim*

Ozet:

“Peder-i Si’r-i Farsi: Fars Siirinin Atas1” olarak bilinen, Fars edebiyatinin ilk biyiik sairi
olarak kabul edilen Ebli Abdullah Cafer b. Muhammed Rudeki, gencliginin ilk
donemlerinden itibaren hem siirleri hem de musiki dalindaki yetenegiyle {in kazandi.
Uzun zamanlar Fars siirinin en iinli sairi olusu ve bilge kisiligiyle her zaman 6n planda
oldu. Ortaya c¢ikiglartyla siirin de artik yatagina girmis oldugu Samaniler hanedani
doneminde edebiyat diinyasinda sadece bir tek sairin, Rudeki’nin adi egemendi.
Musikisinaslhiginin yani sira iyi bir icract da olan, siirlerinin bir¢ogu musiki esliginde
okunan Rudeki’nin siirdeki tarzi, kendisinden sonra Fars¢a sdyleyen sairlerinkinden
farklidir.

Samani emiri Nasr b. Ahmed ve ordusunun Herat yakinlarinda uzun siire kalmalar1 ve bir
tiirlit Buhara’ya donememeleri lizerine yasananlar sairin siirdeki giicii ve etkileyiciligini
gostermesi acisindan alabildigine dikkat ¢ekicidir. Ordu kumandanlari ve sozii etkili ileri
gelenler, Rudeki’nin huzuruna g¢ikarak emiri ikna etmesini isterler: “Artik hareket edip
gidelim buradan” derler. Bunun iizerine emiri ¢ok iyi tantyan usta sair, yeteneklerini
kullanarak emirin sabah vakti neseli oldugu bir an, hazir bulunan saz ekibiyle birlikte
cengini alarak ugsak makaminda s s a3dslo 162 eas/s12 10 po sl Is2 eas beytiyle
baslayan ¢ok {inlii kaidesini okumaya baslar. Daha siir bitmeden emir Buhara yolunu
tutar, ordusu da arkasindan hizla yurtlarina erisirler. Bu makalede bu siir ve bu siire basta
Mevléana olmak tizere diger {inlii sairlerin yazdiklar1 nazireler incelenecektir.

Anahtar Kelimeler: Rudeki, Mevlana, Nasr b. Ahmed, Farsga siir
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Rudeki-yi Samarkandi's
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Poem, Mevlana and Other Poets' References to This Poem
Prof. Dr. Nimet Yildirim*

Abstract:

Father of Persian Poetry: Abu Abdullah Ja'far b. Muhammed Rudaki, known as “Father of
Persian Poetry” and considered the first great poet of Persian Literature, gained fame with
both his poetry and his talent in music from the early years of his youth. For a long time,
he was always in the forefront as the most famous poet of Persian poetry and with his wise
personality. During the Samanid dynasty, when poetry had already entered its bed with
their emergence, only one poet, Rudaki, was dominant in the literary world. Rudaki, who
was a good performer as well as a musician, and many of his poems were read with
musical accompaniment, has a style in poetry that is different from that of the poets who
wrote Persian after him.

The events that took place when the Samanid emir Nasr b. Ahmed and his army stayed
near Herat for a long time and could not return to Bukhara are quite remarkable in terms
of showing the poet’s power and impressiveness in poetry. The army commanders and
influential dignitaries came to Rudeki and asked him to convince the emir: “Let’s get
going now and get out of here,” they said. Thereupon, the master poet, who knew the emir
very well, used his talents and, when the emir was cheerful in the morning, he took his
¢eng with the saz band present and began to recite his very famous gasida in the ussak
makam, which begins with the couplet w55 755 s8I0 T2 sas/s1r 1 polo T2 opcs.
Before the poem was even finished, the emir set off for Bukhara, and his army quickly
followed him to their homeland. This article will examine this poem and the verses
written by other famous poets, especially Rumi, to this poem.

Keywords: Rudeki, Rumi, Nasr b. Ahmed, Persian poetry.
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Nevayi ve Psikanaliz

Dr. Nodira Afoqova*

Ozet:

Makalede Ali Sir Nevayi’'nin eserleri psikanalitik agidan incelenmektedir. Sigmund
Freud'un saptadig1 bilingalti, libido, siiblimasyon, hayat (eros), 6liim (thanatos) ve riiya
gibi psikanalitik olgular, Ferhad, Mecnun, Nevfel gibi biiyiik sairlerin eserlerinde de
yansimistir; bazi siirlerde uygulanmistir.

Amag, psikanalitik arastirma yontemini klasik edebiyat 6rneklerine uygulayarak Ali Sir
Nevayi'nin gii¢lii bir psikolog ve psikiyatrist oldugunu, Sigmund Freud'dan bes asir dnce
yasamig olmasina ragmen psikanalizde tanimlanan olgular1 dogru ve sanatsal bir bigimde
betimledigini bilimsel olarak kanitlamaktir.

Makalede psikanaliz, analiz, tarihselcilik gibi yontemler kullanilmaktadir.

Ali Sir Nevayi'nin eserlerinde ilahi agk, mecazi agkla dile getirilir. Dolayistyla Nevayi
fiziksel aski tiimiiyle inkar etmiyordu. Bu tiir sahneleri ve boliimleri hem "Leyli ve
Mecnun'da hem de "Ferhad ve Sirin"de gorebiliriz. Ali Sir Nevayi, biitlin diisiintirler gibi,
insan1 oncelikle tabii bir varlik olarak ele almig, onu tabii ve ruhi yonlerinin birligi i¢inde
tasvir etmistir; insanin ancak baglangi¢ seviyesinde kendini yetistirmesi ve dogal
egilimlere kapilmadan miikemmellik yolunu izlemesi gerektigine inantyordu.

Freud'un tanimladig psikolojik olgular insanlik tarihi kadar eskidir. Bu olgular sanatin ve
edebiyatin ilk donemlerinde ortaya konulan eserlere de yansimustir; ¢iinkii psikolog
olmadan yazar olunamaz. Psikanalistler teorik arastirmalarinda edebiyattan imgeler de
kullanmislardir. Ali Sir Nevayi, "Ferhad ve Sirin" ve "Leyli ve Mecnun" adli
destanlarinda romantik egilimlerin yonlendirdigi bir asigin imgesinin iki érnegini sunar.
Makalede ayrica Ali Sir Nevayi'nin sanatsal giiclindeki iistiin basarilari, psikanalitik bir
bakis acisiyla analiz edilmektedir.

Sonug: Psikanaliz &gretisinin ortaya ¢ikmasimndan bes asir once, dogulu bir sair,
eserlerinde psikanalitik olgulari1 dogru ve sanatsal bir bigimde betimlemistir.
Psikanalistler, Ali Sir Nevayi'nin eserlerine asina olsalardi, dogu sairinin eserlerinde
cesitli hipotez ve teorilerine dair canli 6rnekler bulacaklardi ve belki de daha da ilging
psikolojik olgular1 kesfedeceklerdi.

Anahtar Kelimeler: Ali Sir Nevayi, "Ferhad ve Sirin", "Leyli ve Mecnun", Sigmund
Freud, psikanaliz, libido, siiblimasyon
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Navai and Psychoanalysis

Dr. Nodira Afoqova*

Abstract:

The article analyzes the works of Alisher Navoi from a psychoanalytic point of view.
Psychoanalytic phenomena such as the subconscious, libido, sublimation, life (eros),
death (thanatos) and dreams identified by Sigmund Freud are applied by the author to
such characters as Farhad, Majnun and Naufal; are applied to some poems.

The goal is to apply the method of psychoanalytic research to classical literary examples
and scientifically prove that Alisher Navoi was an outstanding psychologist, and that,
despite the fact that he lived five centuries before Sigmund Freud, he accurately and
artistically described the phenomena identified in psychoanalysis.

The article uses such methods as psychoanalysis, analysis and historicism.

In the works of Alisher Navoi, divine love is expressed through metaphorical love.
Therefore, Navoi did not completely deny physical love. We can see similar scenes and
episodes in both "Leyli and Majnun" and "Farhad and Shirin". Alisher Navoi, like all
thinkers, considered man primarily as a natural being, describing him in the unity of his
natural and spiritual aspects; He believed that man should improve himself and follow the
path of perfection, not succumbing to natural inclinations. The psychological phenomena
identified by Freud are as old as the human race. These phenomena are reflected in the
works created at the dawn of the development of art and literature, because one cannot be
a writer without being a psychologist. Psychoanalysts also used images from literature in
their theoretical studies (for example, Oedipus, Electra). In his epics "Farhad and Shirin"
and "Leyli and Majnun" Alisher Navoi presents two models of the image of a lover driven
by romantic inclinations. The article also analyzes the high achievements of Alisher
Navoi in artistic creativity from a psychoanalytic point of view.

Result: five centuries before the emergence of the doctrine of psychoanalysis, the eastern
poet accurately and artistically described psychoanalytic phenomena in his works. If
psychoanalysts had become familiar with the work of Alisher Navoi, they would have
found in the work of the eastern poet vivid examples for their various hypotheses and
theories, and perhaps even discovered even more interesting psychological phenomena.

Key words: Alisher Navoi, "Farhad and Shirin", "Layli and Madnun", Sigmund Freud,
psychoanalysis, libido, sublimation
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Hasownii Ba IlcuxoanaJuns

Jokrop Honupa Adokosa*

AOCTPAKTHBIN:

Maxkonana Anumep HaBowii acapnapu NCHUXOaHAIWTUK >KUXATAAH TaXJIWJI KUJIMHTaH.
3urmyna @peiin TOMOHHIAH aHUKJIAHTAaH OHT OCTH, THOWIO0, cyomumanus, Xaét (3poc),
yiuM (TaHaToC), Tyl KaOM MCHXOAHAINUTHK Xoxaucaigap OylOK IIOWp acapiiapuaaru
®dapxon, MaxnyH, Hasdan kadbu obpasnap; alipum OaiiTiapra Tag0UK KHIHMHTaH.
Makcaa — NCHXOaHAIMTUK TAJKUK YCYIMHH MYMTO3 aJaOuET HamyHajgapura TaaOuK
stum Ba Anmmep HaBOMHHMHI Ky4iIM ICHXOJOI, PYXUIYHOC SKaHJIUTHHU, 3UTMYHJ
Opeiignan Genr acp ONAMH simIarad 0yca-aa, ICHXOAHATIN3/a aHUKJIAHTaH XOAUCAIAPHU
aHMK OaJunil TacBUpIaraHWHKU WIMHH JaTHIUIaIup.

Makonazia ncuxoaHain3, aHaIN3, TAPUXUIIIUK KaOu MeToaiapian (hoiaaaaHuiras.
Ammmep HaBowil acapnmapmia WIOXHH HINK MakKO3WMH HWIIK BOCHTacHaa KyHJIaHTaH.
bunobapun, HaBowmii >xmcMoHWI WIIKHM OyTyHJIad HWHKOp XaM JTMaraH. byHmait
JlaBxanapiu, snuzoiapuu “Jlaitnu Ba Maxxnyn’na xam, “@apxon Ba lupun’na xam
kypa onamu3. Anumep Haowuii 6apua mytadakkupiaap CHHrapu HHCOHHU aBBaJIO TAOUUI
MaBXy#oT ne0 KaparaH, yHH TaOWuil Ba MabHAaBUIl TOMOHJApHUHT OWp OyTyHIMTHIA
TacBMpiaraH; (axKaTrhHa ofaM WIK OOIUIAaHFUYM Japakacuaa, TaObuuil Mmaiimapra
VYpanub KoaMmacaaH, Y3uHU TapOusiIamiv, GapKaMOJUIAIITHPHII HYIHIaH OOPHIIH JIO3UM,
ne0 xucoOnaraH.

®peii aHUKIaraH TMCUXOJIOTHK XOIUCATAPHUHT €M OyTyH MHCOHHATHUHT €M OMiIaH
TeHr. by xomucanap canbar Ba anabuéT WK maiino Oynran naBpa spaTWwiIral acapiapia
XaM aKkc OJTraH, YyHKH TIIcuxonor Oynmaid TypuO &3yBum Oynub Oynmaiinm.
[lcuxoananuTHKIap Hasapuidl TaAKUKOTIapuaa angabuérnarn oOpasnapiaH — Xam
¢oiinananrannap. Amumep Haonit “@apxox Ba [lupun” xamaa “Jlaiinu Ba MaxayH”
JIOCTOHJIApU/1A MKW Maiiutap OomIKapraH OIINK 0OpasWHUHT UKKU MOAEIHHH Oepaju.
Maxkonana Anumiep HaBowit Oagumii mwxonna spuiirad lokcak MyBadakusmiap Xam
MICUXOAQHAINTHK JKUXATIaH TaXJIMJI KUIUHTaH.

Harmka: ncuxoaHanu3s eraH TabJIMMOT F03ara KeJIUIIUAaH OeII acp OJANH MIapK MOUPU
NICUXOAHAINTHK  XOAWCAJIAPHU  ¥y3  acapiapuia aHWK OaaWuii  TacBupIaras.
[Mcuxoanamutukiaap Amnumep HaBowid wxomuman xabapnop Oynrania, Y3aapHUHUHT
Typiu TuUnore3a Ba Hazapusnapura Illapk mowupu mwxoaugaH xaMm EpKUH MHUCOJIAp
TomraH Oynap, 3XTUMOJ, SHaAa KU3UKPOK ICHXOJOTMK XOAHWCAlTapHU Kamid 3Trax
Oymapaumap.

Kalit so‘zlar: Amumep Hasouit, “@apxon Ba Hlupun”, “Jlaitnn Ba MakHyH”, 3UrMyH][
ODpeii, ICUX0aHATIH3, THOUI0, CyOTIMaIs.
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Semerkand’in Damadi Konya’min Evladi Mevlana

. Prof. Dr. Nuri Simsekler*
Ozet: pms

Mevlana 1207 yilinda Harzemsah sehri Belh’te dogup 5-6 yaslarinda ailesi ile birlikte
buradan ayrilmis, 8-9 yil siiren gogiin ardindan 14 yagindan itibaren hayatinin tamamini
Anadolu’da gecirmistir. 18 yasinda Karaman’da Belh’ten beraber geldikleri
Semerkandli ailenin kizi Gevher Hatun ile evlenen Mevlana 21 yasinda iken de
Karaman’da dogan iki oglu ve babasiyla birlikte 1228 yilinda Konya’ya gelip
yerlesmistir. Babasinin vefatinin ardindan (1231 sonrasi) 4 veya 7 yil Halep ve Sam’da
egitim i¢in bulunan Mevlana bu siireci saymazsak hayatinin biiyiikk boliimiini
Konya’da gecirmis ve eserlerinin tamamini bu sehirde soylemis-yazmstir.
Mevlana’nin en oOnemli iki eseri Mesnevi ve Divan-1 Kebir’ine bakildiginda
Mesnevi’de Konya’'nin adi hi¢ gegcmez, Semerkand (ve Buhara) birkag kez gecer, ancak
bu sehirler ile ilgili kendi diigiincelerini yansitmaktan ¢ok hikayede gegen bir mekan,
olayin kahramanlarmin memleketi veya edebi anlatimlarda kullanilan dénemin en
taninmis sehri-sehirleri olarak degerlendirilir.

Mevlana’nin gazel ve rubailerinin yer aldig1 Divan-1 Kebir’e bakildiginda ise Konya iki
gazelde Mevlana’nin beyitlerinde yer alir. Birinde “Konya’dan parlayacak ask 1s1ginin
Semerkand ve Buhara’y1 aydinlatacagi”na vurgu yapilirken, diger gazelde ise
Konyalilar1 “ay yiizlii giizeller” olarak niteler. Semerkand’in “kand” (seker) boliimii ise
Mevlana gazellerinde “seker gibi bir sehir” benzetmesi le kullanilmakla birlikte “kutlu
bir sehir” olarak da islenir. Buhara da gazellerde “alim”leri ile Mevlana’nin zihninde
canlanan bir sehirdir.

Mevlana’nin Fihi mafih’indeki “Semerkand’daydik, oturdugumuz mahallede...”
climlesi ile baglayan oradaki giizel bir kizdan bahsetmesi ve Sultan Harzemsah’in
Semerkand’1 istilasindan s6z agmas1 Mevlana ailesinin Semerkand’da yasadigina dair
bir bilgiyi vurgulasa da bunu kuvvetlendirici bir bagka malumat yoktur hatta tam aksine
kronolojik olarak pek miimkiin goriinmemekte, Mevlana’nin yaygin olarak bilinen
dogum tarihini 16 y1l kadar geri ¢cekmektedir. Mevlana’nin babasi Bahdeddin Veled de
Ma’arif’inde zaman zaman (meseld Vahg’ta oturduklar1 gibi) kaldiklar1 yerlerden
bahsederken Semerkand’1 bu baglamda hi¢ anmaz.

Belh’te dogan, Karaman’da 14-21 yaslarinda ilk genc¢ligini yasayan ve hayatinin biiyiik
boliimiinii Konya’da geciren Mevlana’nin esi Gevher Hatun ayni zamanda onun
Belh’ten Karaman’a kadar yol ve gocukluk arkadasi idi. Mevlana esinin ailesinin
Semerkandli olmasi, kaympederi Lala Serafeddin’in kismen kendisine sonralari da
cocuklart Sultan Veled ve Alaeddin Celebi’ye hem Konya’da hem de egitim igin
gittikleri Sam’da g6z kulak olmasi, yine Semerkandli olan kayimnvalidesi Kira-yi
Bozorg’un (Biiyiik Kira) saygin, veliyye bir hanim olmasi, hatta Mevlana’ya sema
etmeyi 6gretmesi agisindan manevi anlamda Semerkand’la biiyiik bir bag: vardi.
Muhammed Celaleddin olarak 21 yasinda geldigi Konya’da “Mevlana” olan ve ilk
donemlerinde “Konevi” nisbesi ile kaydedilen Mevlana ise 800 yildir Konya ile birlikte
anilmaktadir. Sairin dedigi gibi adeta “Konya” kelimesi Mevlana’yl, “Mevlana”
kelimesi de Konya’y1 cagristirir.

Bu bildiride Mevlana’nin eserlerinden yola ¢ikarak onun Semerkand, Buhara ve Konya
ile ilgili tespit ve aktarimlarina yer verilecek, esinin ailesi tanitilmaya caligilacak,
Mevlana ve ¢ocuklarina olan etkisi islenecektir.

Anahtar Kelimeler: Mevlana, Konya, Semerkand, Buhara, Karaman

*Selcuk Universitesi, Edebiyat Fakiiltesi Fars Dil ve Edebiyati Boliimii &amp; Mevlana Arastirmalar
Enstitiisit Miidiirii; n.simsekler@gmail.com; https://orcid.org/0000-0001-7502-6801.
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Samarkand’s Groom and Konya’s Child Mevlana

Abstract: Prof. Dr. Nuri Simgekler*

Rami was born in 1207 in the city of Harzemshah, Belh. At the age of five or six, he and his
family left the city and, after a migration lasting eight to nine years, he spent the remainder
of his life in Anatolia starting at the age of fourteen. At eighteen, Rlimi married Gevher
Hatun, the daughter of a family from Samarkand who had come with them from Belh, in
Karaman. At the age of twenty-one, he moved to Konya in 1228 with his two sons, born in
Karaman, and his father. After the death of his father (after 1231), Rimi spent either four or
seven years in Aleppo and Damascus for further education. If this period is excluded, Riimi
spent the majority of his life in Konya, where he composed and delivered all of his works.
When considering Riimi’s two most significant works, Masnavi and Divan-i Kabir, the
name of Konya does not appear at all in Masnavi. Samarkand (and Bukhara) are mentioned
several times, but rather than reflecting his personal thoughts about these cities, they are
depicted as locations in the narrative, the hometowns of the characters involved, or as the
most famous cities of the time, used in literary expressions.

In the Divan-i Kabir, which includes Rimi’s ghazals and rubaiyat, Konya appears in the
couplets of two ghazals. In one, he emphasizes that the light of love emanating from Konya
will illuminate Samarkand and Bukhara, while in the other, he refers to the people of Konya
as “moon-faced beauties.” The “kand” (sugar) portion of Samarkand is used in Rimi’s
ghazals with the metaphor “a city as sweet as sugar,” while it is also portrayed as a “blessed
city.” Bukhara, too, is a city that appears in Rimi’s mind, known for its scholars in his
ghazals.

In Fihi ma fih, RGmi begins a story with the sentence “We were in Samarkand, in the
neighborhood where we lived...” and mentions a beautiful girl from there, also referring to
the invasion of Samarkand by Sultan Harzemshah. While this may suggest that Rimi’s
family lived in Samarkand, there is no additional information to substantiate this claim, and
in fact, it seems chronologically unlikely, pushing Riimi’s widely accepted birthdate back
by about sixteen years. Rim1’s father, Baha’ al-Din Walad, also occasionally refers to places
where they lived, such as in Vahsh, in his Ma’arif, but does not mention Samarkand in this
context.

Riami, born in Belh, spending his early youth in Karaman from the ages of 14 to 21, and
later living most of his life in Konya, had a deep personal and spiritual connection to
Samarkand, as his wife Gevher Hatun, who was both a childhood friend and a companion
along the journey from Belh to Karaman, hailed from there. The connection to Samarkand
was further strengthened through her family: her father, Lala Sharaf al-Din, played an
important role in Ram1’s life and later in the lives of his children, Sultan Walad and Ala’
al-Din Chalabi, both in Konya and during their education in Damascus. Additionally,
Rami’s mother-in-law, Kira-yi Bozorg (Great Kira), a respected, saintly woman from
Samarkand, taught him the art of Sema, thus solidifying the spiritual bond between Rimi
and Samarkand.

Arriving in Konya at the age of 21, under the name Muhammad Jalal al-Din, Rim1 later
became known as “Mevlana” and was initially recorded with the title “Konevi” during his
early years. For the past 800 years, Rimi has been synonymous with Konya, as the poet
suggests “Konya” evokes the name of Mevlana, and “Mevlana” evokes the name of Konya.
This paper will explore Rimi’s reflections and portrayals of Samarkand, Bukhara, and
Konya based on his works, introduce the family of his wife, and discuss the influence of
these connections on Riimi and his children.

Keywords: Mevlana, Konya, Samarkand, Bukhara, Karaman

*Selcuk Universitesi, Edebiyat Fakiiltesi Fars Dil ve Edebiyati Boliimii &amp; Mevlana Arastirmalar
Enstitiisit Miidiirii; n.simsekler@gmail.com; https://orcid.org/0000-0001-7502-6801.
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Mevlana Rami’nin Mesnevi’sinin Ozbek Tiirkcesine Cevirileri
Uzerine

Odilkhan Ikromov*

Ozet:

Bu ¢aligma, Mevlana Celaleddin-i Rmi’nin Mesnevi’sinin Ozbek Tiirkcesine
yapilan cevirilerinin tarihsel gelisimini incelemekte ve yeniden ¢eviri ihtiyacini
degerlendirmektedir. Mesnevi, tasavvuf diisiincesinin en énemli metinlerinden
biri olarak kabul edilmekte olup, farkli dénemlerde gesitli ¢eviri ve yorumlama
pratiklerine konu olmustur. Ozellikle Sovyet donemi cevirileri ideolojik
sinirlamalar nedeniyle eksik veya bicimsel degisikliklere ugramis, ¢eviri stiregleri
¢ogunlukla kissa-mesel formatina indirgenmistir. )

Bu arastirmada, tarihselcilik perspektifinden hareketle, Mesnevi’nin Ozbek
Tiirk¢esine yapilan ¢evirilerinin bi¢imlenme siireci incelenmis ve kanonik
eserlerin ¢eviri siireclerine dair sistematik bir ¢erceve sunulmustur. Calismada,
mevcut ceviriler igerik, yap1 ve ¢eviri teknikleri agisindan karsilagtirmali olarak
ele alinmig; siirsel 6l¢ii, anlamin korunmasi ve tasavvufi terimlerin aktarimi gibi
unsurlar degerlendirilmistir.

Elde edilen bulgular, mevcut ¢evirilerin metnin biitiinliglinii tam olarak
yansitamadigini ve okuyucunun eserin derin tasavvufi ve irfani boyutlarina
erisimini kisitladigini gostermektedir. Bu baglamda, yeniden ceviri ihtiyaci, hem
metnin 6zgilin yapisini koruyacak hem de modern okuyucuya erisilebilir kilacak
bir yaklasim gerektirmektedir. Calisma, Mevlana uzmanlarina kanonik ¢eviri ve
tarihsel bigimlenme alaninda katki saglamayi amacglamakta ve gelecekteki ¢eviri
girigimleri i¢in akademik bir ¢ergeve sunmaktadir.

Anahtar sozciikler: Ceviri, Mesnevi, Anlama, Anlam ve 6z, Hadis, Ayet, Serh ve
Agiklama.

* Researcher and translator, The member of Union of writers of Uzbekistan Tashkent/Uzbekistan;
ikromodil2@gmail.com.
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On the Uzbek Turkish Translations of Mevlana Rimi’s Masnavi

Odilkhan Ikromov*

Abstract:

This study examines the historical development of the Uzbek translations of
Mevlana Jaldl al-Din Rami’s Masnavi and evaluates the necessity for
retranslation. As one of the most significant texts of Sufi thought, the Masnavi has
been subject to various translation and interpretation practices across different
periods. Particularly during the Soviet era, ideological constraints led to
incomplete or structurally altered translations, often reducing the work to a
didactic fable format.

Employing a historicist perspective, this research analyzes the formation process
of Masnavi’s Uzbek translations and establishes a systematic framework for the
translation of canonical works. Existing translations are examined comparatively
in terms of content, structure, and translation techniques, with specific attention
to poetic meter, semantic fidelity, and the transmission of Sufi terminology.

The findings indicate that current translations fail to fully preserve the textual
integrity of the Masnavi and limit readers’ access to its profound Sufi and
mystical dimensions. In this context, the need for retranslation arises from the
necessity of maintaining the original structure of the text while ensuring its
accessibility for contemporary readers. This study contributes to the field of
Mevlana studies by providing insights into canonical translation and historical
formation processes, offering an academic framework for future translation
endeavors.

Key words: translation, Masnavi, understanding, meaning and essence, hadith,
verse (Qur’anic verse), commentary and explanation.

* Researcher and translator, The member of Union of writers of Uzbekistan Tashkent/Uzbekistan;
ikromodil2@gmail.com.
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Masgsiono Pymuii "Macuapuii" Cununr Y3oex Tuiaura
Tap:xkumanapu Xycycuaa

Opunxan Mkpomos/ Odilkhan Ikromov*

AHHOTALIMA:

YOy Taakukor Maenono XKanonuaaua Pymuii kanamura mancy0 ‘“MabHaBuit
MacHaBuii” HUHT Y30€K THJIUAArH Tap)KUMaJapUHUHT TapUXUH TAaKOMUJIMHHU Ba
KaiTa Tap>KuMa 3XTHEKUHN YPraHUIl MaKkcaanuaa aMaira OUpuian. MacHaBHid,
TacaBBy( aJaOMETMHUHI PHI MyXUM MaTHJIapuaaH Oupu xucoOnaHuO, Typiu
JaBpiap/a Typiuda Tap>KiMa Ba H30XJI1ap OPKAIH KeHT YKyBYH OMMACHUTa TaKINM
KwinHau. XycycaH, COBET AaBpuia Hallp KWIMHraH € WIMUN Joupanapra
MyXOKamara KyWmiaraH TapKuMa Ba m3o0xjap MadKypaBHil dekjaoBmap cabad &
KeMTUK € WIaKIWM 53BpWIMLUIAPIa ydyparaH Ba TapKUMa >KapaéHu akcap
KHCcca-Macall IaKJIuaa HaTHKaTaHTaH .

Maxkoiaga TapUXUn €HJI0ITYB opKau MacHaBuMHUHT y30ekua
Tap)KUMaJapUHUHT [IAK/UIAHYB kapaéHu YpraHwiubd, KOMYCHH —acapiap
Tap)KUMAaCUra JOUpP TH3MMIIM M3JIAHHII XyTOocalapd MyXTacap KOMUMIa TaKIuM
kuiuHrad. lllyHuHrOex, MaBKyd TapKumajiap MabHaBHW, INAKIMKA Ba
Tap)KUMaBUH TeXHWKa Tapaduama Kuécuii mMeton OwiaH arpodmmua ypraHub
YUKWITaH, MIebpUid yciy0, MabHOHMHT cakjiad KOJHMHUIIK Ba TacaBBy(d
aTaMaJlapUHUHT cod X0aa YTUPWIIHIIN Kabu acoc YHCYplap WiMuil Tapadiama
M30XJIaHTaH.

TagkukoT MeBacH ViIapoK Kyjira KUPUTWITaH WIMHN HaTWXKajlap MaBxKyl
Tap)KUMaJapHUHT MarTHUH OyTYHJIMTMHU TYIOUK o4yub Oepoimaranud Ba
VKYBUMHUHT acapard TacaBBy(d xamaa upQoH TylryHUaIapura TYIaKOHIN 010
KUpPOJIMAraHuHU Kypcarad. by HyKrajga, KalTajaH Tap:KUMa ADXTHEKHU, XaMm
MaTHHHHT OpPUTHHAJI CTPYKTYPACHHH CakiIad KOJIMII, XaM yHH OyryHTa YKyBUUra
eTKa3a OJMII MaKcaljapu CHJICHIACHAA HATHXKa YIapoOK TaKAMM KWJIMHAIH.
TanKUKOTHUHT PYMHUHIIYHOCIHK COXacHra KOMYCHH TapKMMa Ba TapHXUi
CTPYKTypaJIu3M Tapadiama Xpcca KYIIUIIA XaMma Kelaxakiard TapKuMma
Kapa€Hrapy yayH aKaJeMHK 3aMUH XO3UPJIaIy Ky3/1a TyTHIITaH.

Kaaut cy3nap: tapxuma, MacHaBuid, aHIVIall, MabHO-MOXMST, XaJUC, OST,
mapxy u30X

* Onunxan MikpomoB, TapskuMoH Taakukotun, The member of Union of writers of Uzbekistan
Tashkent/Uzbekistan; ikromodil2@gmail.com.
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Ali Sir Nevayi/Fani’nin Mevlina Celdleddin Rimi’nin Gelenek
Takipgiligine Dair Bazi Cizgiler

Assoc. Prof. Olim Davlatov*

Ozet:

Ali Sir Nevayi’nin Fani mahlasi ile Fars dilindeki lirik mirasi, miladi 15. asirda
Mevlana Abdurrahman Cami’in gazelleri gibi miimtaz nazmin apacgik ornegi
niteliginde takdir edilir. Ali $ir Nevayi/Fani’nin Farsc¢a divaninin bir diger 6nemli
yonii, eserde miiellifin edebi gelenek takipciligiyle ilgili unsurlar1 belirgin olarak
gostermesidir. Basliklarinda tetebbu, tavir, cevap gibi terimler kullanilan gazeller
vasitasiyla miiellifin metodik ve siirsel arayislari, gelenekler temelindeki
yenilikgiligi hakkinda kesin sonuca varmaya imkan olusturur. Sair kendisinin
manevi hocalart hakkinda diisiincelerinden bahsederken, birkag yerde Mevlana
Celaleddin-i Rimi’nin ismini saygiyla dile getirir. Ama Fars¢a divanmin
baskilarinda Rimi’nin gazellerine yazdigi nezirleri hakkinda bilgi verilmemistir.
Ayni zamanda, Fani’nin birka¢ gazelinde Mevlana Riim1’nin edebi iislubuna has
olan karakter ve numuneler, tesbih ve istiareler, iislup ve kafiyeler sistemi
karsimiza ¢ikmaktadir. Bunlar da Nevayi’nin “Divan-1 Kebir”, “Mesnevi”, “Fihi
ma fih” gibi eserlere genis bir sekilde hakim oldugunu gosterir. Makalede
Rimi’nin meshur gelenek takipgiliginde yazilan Fani’nin bir gazeli hakkinda
bilgi verilmektedir.

Anahtar kelimeler: Farsga divan, tetebbu, tavir, nazire, Fani, gelenek, yenilikgi.

*Director of the International Fund named after Alisher Navoi, researcher of Navoi,
Tashkent/OZBEKISTAN; odavlatov7575@gmail.com; https://orcid.org/ 0000- 0002-2410-4213.




Some Lines of Ali Sir Nevayi/Fani on the Following of Mevlana
Celaleddin Riimi’s Tradition

Assoc. Prof. Olim Davlatov*

Abstract:

The lyrical heritage of Alisher Navoi in Persian, created under the pseudonym
Foniy, is recognized as a bright example of classical poetry, like the ghazals of
Mawlana Abdurakhman Jomi in the 15th century AD. Another significance of
Alisher Navoi-Foniy's Persian divan is that in it the author clearly showed the
roots of creative continuity. The ghazals, in the titles of which are used terms such
as tatabbu', tavr, and khavb, allow us to draw clear conclusions about the author's
methodological and poetic research and innovation in the depths of traditions.
While reflecting on his spiritual teachers, the poet respectfully mentions the name
of Mawlana Jalaluddin RGmi in several times. However, the publications of the
Persian divan do not provide information about the comments he wrote on Riim1's
ghazals. Meanwhile, in a number of Foni's ghazals, images and symbols,
metaphors and allegories, style and rhyme system characteristic of the work of
Mevlana Rimi are found, which shows that Navoi was well aware of such works
as "Divoni kabir", "Ma'navii Masnavi", "Ichindagi ichinndadur". The article
provides information about one of Foni's ghazals, written in the footsteps of
Rimi's famous ghazal.

Keywords: Persian divan, tatabbu, tavr, nazira, Foni, tradition, innovation.

* Director of the International Fund named after Alisher Navoi, researcher of Navoi,
Tashkent/OZBEKISTAN; odavlatov7575@gmail.com; https://orcid.org/ 0000- 0002-2410-4213.
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Alisher Navory-Foniyning Jalohddin Rumiyga Izdoshhg:
To’g’risida Ayrim Chizgilar

Assoc. Prof. Olim Davlatov*

Xulosa:

Alisher Navoiyning Foniy taxallusi bilan ijod qilgan fors tilidagi lirik merosi
milodiy 15 asrda Mavlono Abdurahmon Jomiyning g‘azallari kabi mumtoz
she'riyatning yorqin namunasi sifatida e'tirof etiladi. Alisher Navoiy-Foniyning
forsiy devonining yana bir ahamiyati shundaki, unda muallif ijodiy izdoshlik
sarchashmalarini aniq ko’rsatgan. Sarlavhasida tatabbu', tavr, javob kabi atamalar
go’llanilgan g‘azallar orqgali muallifning uslubiy va poetik izlanishlari, an'analar
zamiridagi novatorligi haqida aniq xulosalar berishga imkon beradi. Shoir
0’zining ma'naviy ustozlari haqida fikr yuritarkan, bir necha joyda Mavlono
Jaloliddin Rimiyning ismini ehtirom bilan tilga oladi. Ammo forsiy devonning
nashrlarida Ramiyning g‘azallariga yozgan naziralari haqgida ma'lumot
berilmagan. Ayni paytda, Foniyning bir qator g‘azallarida Mavlono Rimiy
ijodiga xos bo’lgan obraz va timsollar, tashbih va istioralar, uslub va qofiyalar
tizimi uchraydiki, bular Navoiyning "Devoni kabir", "Ma'naviy Masnaviy",
"Ichindagi ichindadur" kabi asarlardan yaxshi xabardor bo’lganini ko’rsatadi.
Magolada Rimiyning mashhur g‘azali izdoshligida yozilgan Foniyning bir
g‘azali hagida ma'lumot beriladi.

Kalit so'zlar: forsiy devon, tatabbu, tavr, nazira, Foniy, an'ana, novatorlik.

* Director of the International Fund named after Alisher Navoi, researcher of Navoi,
Tashkent/OZBEKISTAN; odavlatov7575@gmail.com; https://orcid.org/ 0000- 0002-2410-4213.
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Mevlana Celaleddin Riimi’nin Eserlerinin Modern Ozbek
Edebiyatina Etkisi
(Bagimsizlik Dénemi Orneginde)

Ra’no Hakimjonova*

Ozet:

Bagimsizlik doneminin yeni Ozbek Tiirk edebiyatinda Celaleddin Rimi'nin
eserlerinin ilham1 ve edebi etkisi yeni bir diizeye yiikseldi. Bu, esas olarak
bagimsizligin elde edilmesinden kaynaklandi ve bunun sonucunda Mevlana
Rimi'nin hayat1 ve eserleri ile ilgili kitaplarin terciimesine de genis bir yol agt.
Ceviri sayesinde edebi etki ve edebi baglantilar artti ve bu, sanatsal diisiincede
acikca ortaya ¢ikt. Ozellikle 1986 yilinda Rus Oryantalist yazar Radiy Fish'in
Cemal Kamal tarafindan terciime edilen biyografik romani "Celaleddin Rami",
Ozbek okurlarinin Mevlana'y1 yeniden kesfetmesine ve anlamalarina yol agmustir.
Bagimsizlik zamaninda Cumaniyaz Cabbarov ve Saislam Somuhamedov, Cemal
Kamal, Askar Mahkam, Siraciddin Seyyid, Ergas Acil sairin bazi gazel ve
rubailerini Fars¢adan terciime etmislerdir.

"Fihi ma fih" adl1 nesir eser, Ulugbek Abdulvahab tarafindan Tiirkce'ye ¢evrilmis
ve bu ¢eviriden sonra halkin Celaleddin-i Rimi'nin eserlerine olan ilgisi artmis ve
henuz devam etmektedir. Daha sonra Askar Mahkam, Cemal Kemal, Siileyman
Rahman, Adil Ikram tarafindan "Mesnevi" terciimeleri birbiri ardina kismen ve
tamamen okuyucunun takdirine sunuldu. "Mecalis-i seb'a" adli mensur eser,
Abdiilbaki Giilpmarli'nin terciimesine dayanilarak Tiirkiye Tiirkgesinden Ozbek
Tiirkgesine ilk kez Rana Hakimcanova tarafindan "Yedi meclis" adi altinda
terclime edilmistir.

Bu ¢eviri ve yorumlar Ozbek sanatcilarmin sanatsal diisiincesine ve eserlerine
yansimugtir. Ozellikle Rauf Parfi, Halima Hudayberdiyeva, Askar Mahkam,
Bahram Rozimuhammad, Siraciddin Seyyid, Fahriyar, Ulugbek Hamdam'in
eserlerinde, diizyazi, Ulugbek Hamdam'in "Denge" ve "Yol" romanlarinda,
Oykiciiliikte Isacan Sultan "Kadeh Su", Ulugbek Hamdam'mm "Gozlerini agip
kapatan adam" eserlerinde goriilmektedir.

Sonug olarak, bagimsizlik donemi yeni Ozbek Tiirk edebiyatinda Mevlana
Celaleddin-i Rimi'nin eserlerinin kiiresellesme cag1 perspektifinden yeniden
anlasilmasi, onun eserlerinin ele alinmasi ¢aligmalari ¢ok sayida siir kitabi, dykii
ve romanin yani sira edebi makalelerle de devam etmektedir.

Anahtar Kelimeler: Bagimsizlik dénemi Ozbek edebiyati, siir, hikaye anlatima,
roman yazimi, edebi etki, edebi iliskiler, edebi ¢eviri.

* National University of Uzbekistan, Department of Uzbek literature, Tashkent/Uzbekistan;
elif 77777@mail.ru; https://orcid.org/0009-0002-3974-0869.
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The Influence of Mavlana Jalaluddin Riimi's Works on New
Uzbek Literature
(Based on the Literature of the Independence Period)

Ra’no Hakimjonova*
Summary:

In the new Uzbek literature of the independence period, the inspiration and
literary influence of Jalaluddin Riimi's works reached a new level. This was
mainly due to the achievement of independence, which opened up broad
opportunities for translating works related to the life and legacy of Maulana
Riami. The process of translation strengthened literary influence and connections,
which became evident in artistic thinking.

Notably, in 1986, Uzbek readers were reintroduced to Rlimi’s philosophy through
the biographical novel Jalaluddin Riimi by Russian Orientalist writer Radiy Fish,
translated by Jamal Kamal. By the time of independence, several prominent
Uzbek translators, including Jumaniyaz Jabbarov, Shoislam Shomuhamedov,
Jamal Kamal, Askar Mahkam, Sirojiddin Sayyid, and Ergash Ochil, rendered
some of Rimi’s ghazals and rubai from Persian into Uzbek. Additionally, the
prose work Fihi Ma Fih was translated from Turkish by Ulugbek Abdulvahabov.
This translation sparked increased public interest in Rimi’s works, a trend that
continues today.

Subsequently, multiple translations of Masnavi—both partial and
complete—were introduced to readers by Askar Mahkam, Jamal Kamal,
Sulayman Rahman, and Adil lIkram. The prose work Majolisi Saba was first
translated from Turkish into Uzbek by Rano Hakimjonova under the title "Yetti
Majlis", based on Abdulbaqi Gulpinarli's novel.

These translations and accompanying commentaries influenced the artistic
thinking and literary creations of Uzbek writers. The impact of Rimi’s ideas can
be observed in the works of poets such as Rauf Parfi, Halima Khudoyberdiyeva,
Askar Mahkam, Bahrom Rozimuhammad, Sirojiddin Sayyid, Fakhriyor, and
Ulugbek Hamdam. In prose, this influence is reflected in Ulugbek Hamdam’s
novels "Muvozanat" ("Balance") and "Yo'l ("Road"), Isajon Sultan’s "Suvdagi
kosa" ("The Cup of Water"), and Ulugbek Hamdam’s "Ko'zini ochib yumgan
odam" ("The Man with Open and Closed Eyes").

In conclusion, during the independence period, Uzbek literature has revisited and
reinterpreted Maulana Jalaluddin Rtim1’s works through the lens of globalization.
This engagement continues in the form of poetry collections, short stories, novels,
and literary articles that explore his timeless themes and philosophy.

Keywords: Uzbek literature of the period of independence, poems, stories,
novels, literary influence, literary relations, literary translation.

* National University of Uzbekistan, Department of Uzbek literature, Tashkent/Uzbekistan;
elif 77777 @mail.ru; https://orcid.org/0009-0002-3974-0869
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Mavlono Jaloliddin Riimiy Ijodining Yangi O’zbek Adabiyotiga
Ta’siri
(Istiglol Davri Adabiyoti Misolida)

Ra’no Hakimjonova*
Xulosa:

Istiglol davri yangi o‘zbek adabiyotida Jaloliddin Riim1y ijodidan ilhomlanish va
adabiy ta’sirlanish yangi bosqichga ko‘tarildi. Bunga asosan Mustaqillikka
erishish va natijada Mavlono Rimiy hayoti va ijodiga doir asarlar tarjimasiga
keng yo‘l ochilgani sabab bo‘ldi. Tarjima sabab adabiy ta’sir va adabiy alogalar
kuchaydi va bu badiiy tafakkurda yaqqol namoyon bo‘ldi. Xususan, 1986 yilda
Jamol Kamol tarjimasida rus shargshunos yozuvchisi Radiy Fishning “Jaloliddin
Ramiy” biografik romani o‘zbek o‘quvchilariga Rimiyni qayta kashf va idrok
etishni boshlab berdi. Istiglol davriga kelib, Jumaniyoz Jabborov va Shoislom
Shomuhamedov, Jamol Kamol, Asqar Mahkam, Sirojiddin Sayyid, Ergash Ochil
shoirning ba’zi g‘azal, ruboiylarini forsiydan tarjima qildilar. “Fihi mo fih” nasriy
asari turk tilidan Ulug‘bek Abdulvahob tomonidan tarjima etildi va ushbu
tarjimadan so‘ng milliy miqyosda ommaviy Jaloliddin Riimiy asarlariga qiziqish
kuchaydi va bu hanuz davom etmoqda. Keyinroq esa birin-ketin “Masnaviy”
tarjimalari Asqar Mahkam, Jamol Kamol, Sulaymon Rahmon, Odil Ikrom
tomonidan o‘quvchilar hukmiga gisman va to‘liq havola etildi. “Majolisi sab’a”
nasriy asari “Yetti majlis” nomi bilan ilk bor Abdulboqiy Gulpinarli o‘girmasi
asosida turkchadan o°zbek tiliga Ra’no Hakimjonova tomonidan tarjima etildi.
Mazkur tarjima va sharhlar o‘zbek ijodkorlari badiiy tafakkurida, asarlarida aks
etdi. Jumladan, she’riyatda Rauf Parfi, Halima Xudoyberdiyeva, Asqar Mahkam,
Bahrom Ro‘zimuhammad, Sirojiddin Sayyid, Faxriyor, Ulug‘bek Hamdam
jjodida kuzatilsa, nasrda, romanchilikda Ulug‘bek Hamdam “Muvozanat” va
“Yo‘l” romanlarida, hikoyachilikda Isajon Sulton “Suvdagi kosa”, Ulug‘bek
Hamdam “Ko‘zini ochib yumgan odam” asarlarida ko‘rildi.

Xulosa qilganda, Istiqlol davri yangi o‘zbek adabiyotida Mavlono Jaloliddin
Rimiy asarlarini globalizm davri nuqtayi nazaridan qayta anglash, uning ijodiga
murojaat qilish qator she’riy kitoblar, hikoya va romanlar, shuningdek, adabiy
magqolalar tarzida davom etmoqda.

Kalit so‘zlar: Istiqlol davri o’zbek adabiyoti, she’riyat, hikoyachilik,
romanchilik, adabiy ta’sir, adabiy aloqalar, badiiy tarjima.
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Sankt- Petersburg Devlet Universitesinde Ali Sir Nevayi
Eserlerinin ve Irsinin Ogrenilmesi

Dr. Shahnaz Kamalova*

Ozet:

Bu Makalede, meshur Ozbek Tiirk sairi ve diisiiniirii Ali Sir Nevayi’nin
eserlerinin ve hayatinin Sankt-Petersburg Devlet Universitesi'nde 6gretilmesi,
Nevayi 'nin siirlerinin Rusc¢aya terciimesi hakkinda yazilmistir.

Nevayl hakkinda Rusga yazilan ilk bilimsel ¢alisma 1856 yilinda Sankt
Petersburg'da yayimlandi. Bu, M. Nikitskiy'nin "Emir-Nizam-ad-din Ali-Sir" adli
yiiksek lisans teziydi. Bu ¢alismada, sair ve devlet adaminin yasami ve eserleri o
doneme gore oldukca kapsamli bir sekilde ele alinmistir.

Nevay1 irsine Sankt-Petersburg'da ilgi ve merak, 20. yiizyilin baslarinda artmistir.
1938'de Navoinin 500. yildoniimiiniin kutlanmasi hakkinda karar alindiktan
sonra, onun eserleri Ruscaya gevrilmeye baslanmigtir. 1941'de Ermitaj'da
Navoi'nin 500. yili kutlanmistir. Ali Sir Nevayi'nin siirleri Rus¢aya c¢evrilmis ve
Moskova ile Sankt-Petersburg'da basilmustir.

Sonraki dénemde, Sankt-Petersburg Devlet Universitesi'nin ~ Sarkiyat
Fakiiltesinde calisan profesér S. Ivanov, Ali Sir Nevayi'nin siirlerini ve
poemalarini Rusgaya ¢evirmistir.

Klasik ve modern Ozbek lirikasi, S. N. Ivanov'un gevirisiyle birkac kitap ve
derleme olusturmustur. Bunlar arasinda, Ali Sir Nevayi'nin eserlerine adanmais bir
dizi ¢aligma bulunmaktadir. Nevayi'nin mirasindan yaptigi ilk ¢eviri "Kuslarin
Dili" adli eseri, 1970 yilinda Taskent'te yayimlanmistir. S. N. Ivanov'un son siir
kitabi olan "Ali Sir Nevayil: Se¢me Eserler" derlemesi ise 1996 yilinda
yaymmlanmistir. Belirtilen derleme 6zeldir; i¢inde daha dnce yayimlanmamig 185
Nevayi gazelinin yeni ¢evirileri yer almaktadir.

Giintimiizde Rusya’da Nevayi yaradicilifiyla bagl konferanslar diizenleniyor,
onun eserleri universitelerde okutuluyor, kitaplart basiliyor ve hakkinda
makaleler yaymlaniyor.

Anahtar Kelime: Ali Sir Nevayi, Rusya, Sankt-Petersburg Devlet Universitesi,
Gazel
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The Study of Alisher Navoi’s Works and Legacy at Saint
Petersburg State University

Dr. Shahnaz Kamalova*

Summary:

The first scholarly work written in Russian about Navoi was published in 1856 in
Saint Petersburg. This was M. Nikitsky’s master’s thesis titled
“Emir-Nizam-ad-din Ali-Shir.” In this work, the poet and statesman’s life and
works were examined in considerable depth for that period.

Interest and curiosity about Navoi’s legacy in Saint Petersburg increased at the
beginning of the 20th century. After the decision was made in 1938 to celebrate
the 500th anniversary of Navoi’s birth, translations of his works into Russian
began. In 1941, Navoi’s 500th anniversary was celebrated at the Hermitage. His
poems were translated into Russian and published in both Moscow and Saint
Petersburg.

In the following period, Professor S. Ivanov, who worked at the Faculty of
Oriental Studies at Saint Petersburg State University, translated Alisher Navoi’s
poems and epics into Russian.

Classical and modern Uzbek lyric poetry has been compiled into several books
and collections through S. N. Ivanov’s translations. Among these are a series of
works dedicated to Alisher Navoi. His first translation from Navoi’s legacy, “The
Language of the Birds,” was published in Tashkent in 1970. Ivanov’s final poetry
collection, “Alisher Navoi: Selected Works,” was published in 1996. This
collection is particularly notable for featuring 185 newly translated ghazals by
Navoi that had not been published before.

Today, conferences related to Navoi’s creative legacy are held in Russia, his
works are taught at universities, his books continue to be published, and articles
about him are regularly written.

Key Words: Ali Sir Nevayi, Russia, Saint Petersburg State University, Gazel
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Comparative Analysis of the Letters of Mevlana Jalaluddin Rimi
and Alishir Navai

Assoc. Prof. Dr. Umedullo Mahmudov*

Abstract:

The article examines the emergence of the munshaot genre among the peoples of
the East, its gradual changes in different periods, the reflection of this genre in
Arabic, later Persian and Turkish literature, thematic classification of letters and
their forms based on scientific analysis. The artistic significance of letters is also
discussed, information is given on the traditions of writing in Eastern literature, in
particular, on the genesis of the munshaot genre. In addition, the letters of
Mevlana Jalaluddin Riim1 are considered, the structure and components of these
letters, the literary and educational significance of these letters are studied on a
scientific basis, and the letters are classified from the point of view of the
epistolary genre. Also, the letters of Mevlana Jalaluddin Rim1 are studied in
comparison with the letters of Alisher Navoi, their similarities and differences are
described. It describes the style used in the art of writing letters, as well as the
category of letters and correspondence to which they belong. The content and
idea that dominated the letters of Jalaluddin Rimi and Alisher Navoi are revealed,
and the scientific and educational significance of these letters is discussed. In
addition, the quotations, verses, hadiths, wise sayings and phrases used in the
letters of both authors are analyzed, their role and significance in the letters are
revealed.

Keywords: essay, letters, epistolary genre, Jalaluddin Riimi, Alisher Navoi.
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Mavlono Jaloliddin Riimiy va Alisher Navoly Maktublarining
Quyosty Tahlili

Assoc. Prof. Dr. Umedullo Mahmudov*

Annotatsiya:

Ushbu maqolada Sharq xalqlarida munshaot janrining paydo bo‘lishi, uning turli
davrlardagi tadrijiy o‘zgarishlari, ushbu janrning dastlab arab, keyinchalik fors
hamda turkiy adabiyotdagi in’ikosi, maktublarning mavzu jihatdan tasniflanishi
hamda ularning shakllari ilmiy tahlillar asosida ko‘rsatib beriladi. Shuningdek,
maktublarning badily ahamiyati haqida mulohaza yuritilib, sharq adabiyotida
maktublarning yozilish an’analari, xususan, munshaot janri genezisi to‘g‘risida
ham ma’lumotlar taqdim etiladi. Bundan tashqari, Mavlono Jaloliddin Rimiy
maktublari xususida so‘z yuritilib, ushbu maktublarning tuzilishi, tarkibiy
qismlari, ushbu maktublarning adabiy-ma’rifiy ahamiyati ilmiy asosda o‘rganilib,
maktublar epistolyar janr nuqtai nazaridan tasniflanadi. Shuningdek, Mavlono
Jaloliddin Rimiyning maktublari Alisher Navoiy maktublari bilan qiyosiy
jihatdan tadqiq etilib, ularning o‘xshashlik va farqli jihatlari bayon etiladi. Bunda
maktublarning insho san’atida qo‘llangan uslubi, ularning qaysi turkumdagi
maktub va yozishmalarga taallugli ekani bayon qilinadi. Jaloliddin Riimiy va
Alisher Navoiy maktublarida yetakchilik gilgan mazmun va g‘oya aniqlanib,
ushbu maktublarning ilmiy-ma’rifiy ahamiyati xususida so‘z yuritiladi. Bundan
tashqari, har ikki ijjodkor maktublarida qo‘llangan iqtiboslar, oyatlar, hadis hamda
hikmatli so‘z va iboralar tahlilga tortiladi va maktublarda ularning o‘rni va
ahamiyati ochib beriladi.

Kalit so‘zlar: munshaot, maktublar, epistolyar janr, Jaloliddin Ramiy, Alisher
Navoiy.
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CpaBHuTtenbHbINH aHAIH3 MHceM MeBiansl xananynauna Pymu
u Asmmmepa HaBon

Assoc. Prof. Dr. Umedullo Mahmudov*

AOcTpaKT:

B crarpe paccmarpuBaeTcs BO3HHKHOBEHHE S>KaHpAa MYHIIAOT Yy HapOIOB
BOCTOKa, €T0 MOCTCICHHBIC M3MCHCHUS B PA3HBIC NIEPUO/AbI, OTPAXKCHHUE OTOT'O
»KaHpa B apaOCKoii, TTO3JHEe MIEPCUICKON U TYPEIKOH JUTeparype, TeMarndeckas
KJIaCCU(UKAIHS MHCEeM U WX POPM Ha OCHOBE HayyHOro aHanm3a. O0CyxmaeTcs
TAKKC XYAO0KECTBCHHOC 3HAYCHHE IIMCEM, OAKOTCA CBCACHHA O Tpaauludgax
MMCbMa B BOCTOYHOW JIMTEpaType, B YaCTHOCTH, O T€HE3UCE JKaHpa MYHIIAOT.
Kpome toro, paccmarpuparorcsi nucbmMa Menanbl JDxananynnuaa Pymu, Ha
HAay4YHOH OCHOBE U3y4YalOTCS CTPYKTypa HM KOMIIOHEHTHI JTHX ITHCEM,
JUTEpaTypHOe © 00pa3oBaTEIbHOC 3HAYCHHE JTHX IIHCEM, a TaKke
KIacCUUIUPYIOTCS THCbMa C TOYKW 3PEHHS SIUCTOJISIPHOTO jKaHpa. Takke
nucbMa Mesnansl JxananynauHa Pymu u3yvaroTcs B CpaBHEHUM C MUCbMaMU
Anumepa HaBou, onuchIBalOTCsS UX CXOJACTBA U pa3inyusi. 34€Ch OMHUCHIBACTCA
CTUJIb, UCIIOJIb3YEMBIM B ICKYCCTBE HAITUCAHUS MIHCEM, a TAKKE KaTEropus IMUCEM
U KOPPECTOHIEHITNN, K KOTOPOU OHHM OTHOCSTCS. BBIABISIOTCS comepikaHue U
ujies, TOMAUHUpOBaBIIMe B nucbMax JxananynauHa Pymu u Anumepa HaBou, a
Takke 00Cy)KIaaeTcss HayqdHOe B TIPOCBETHTEIHCKOE 3HaYeHUE dTHX rrceM. Kpome
TOTO, aHAJU3UPYIOTCSI IUTAThI, asThl, XaIUChl, MyApble H3peYcHUs U (pasbl,
HUCIIOJIb30BAHHBIC B ITMCbMAaXx 06OI/IX aBTOPOB, PaCKPbIBACTCA UX POJIb U 3HAYCHUC
B IIUCbMax.

KuroueBbie cioBa: scce, mucbMa, SIUCTONAPHBIN *aHp, Jkanamynaun Pymu,
Amumep HaBou.
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Tiirkiye’de Ali Sir Nevayi Cahismalar1 Uzerine Degerlendirme

Prof. Dr. Vahit Turk*

Ozet:

Tiirkiye’de Ali Sir Nevayi ve eserlerine olan ilgi, Nevayi'nin sagliginda baglamis
ve o gilinden bugiine siirmiistiir. 1I. Bayezid caginda kurulan iliski, kaynaklara
yansimi§ ve daha sonraki zamanlarda Osmanli sahasi sairleri tarafindan siirlerine
pek ¢ok nazire yazildig1 gibi eserlerinin de pek ¢ok istinsahi yapilmis, ayrica
eserlerinin okunup anlasilmast i¢in de Dogu Tiirkgesinden Bati Tiirkgesine
sozliikler yazilmigtir. On dokuzuncu yiizyil aydinlari, Ali Sir Nevayi’ye bagka bir
gbozle bakmislar ve onu, c¢agin geregi olarak ortaya cikan milliyetgilik
diisiincesinin  beslenme kaynaklarindan biri olarak gdriip eserlerinden
yararlanmaya calismislar, eserlerini yaymlama yoluna gitmislerdir. 1926 Bakii
Tiirkoloji Kurultayi’nda da giindeme getirilmis ve dogumunun 500. Yili
dolayisiyla anma torenleri hazirlama karar1 alinmigtir. Tiirkiye’de bu kararla ilgili
olarak birtakim etkinlikler yapilmis, radyo programlari hazirlanmistir. Zaman
icinde eserleri, liniversitelerin 6zellikle Tiirk Dili ve Edebiyati bdliimlerinde
bilimlik ¢aligmalarin konusu olmus, hemen her eseriyle ilgili yiiksek lisans ve
doktora tezleri hazirlanmistir. Bu ¢alismalarin da biiyiik boliimi 6zellikle Tiirk
Dil Kurumu ve Tirk Kiiltiiriinii Arastirma Enstitiisii tarafindan yayimlanmaistir.
Son zamanlarda baska alan mensuplart da Nevayi ile ilgilenmeye, onun
eserleriyle ilgili degisik bilim alanlarmin bakisiyla g¢aligmalar yapilmaya
baslanmistir. Caligmalarin énemli bir boliimiinii metin yayinlar1 olusturmaktadir.
Yayinlarin bir boliimiinde Tiirkiye okuyucusuna hitap eden metin aktarmalar1 da
bulunmaktadir. Konuyla ilgili eksiklik, biitiin olarak Tiirk kiiltlir ve uygarliginin
¢ok oOnemli bir kaynagi olan bu eserlerin, herkesin rahatlikla ulasabilecegi
yayinlarinin yapilmamis olmasidir. Sosyal bilimlerin hemen her alani igin gerekli
olan bu ¢alismalarin vakit gecirmeden yapilmasi 6nemli bir gerekliliktir.

Anahtar sozler: Osmanli, Tiirkiye, Ali Sir Nevayi, eserler, caligsmalar
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Evaluation of Ali Sir Nevayi Studies in Turkey

Prof. Dr. Vahit Turk*

Abstract:

The interest in Ali Sir Nevayi and his works in Tiirkiye began when Nevayi was
alive and has continued since then. The relationship established during the reign
of Bayezid II was reflected in the sources and in later times, many nazires were
written for his poems by Ottoman poets, as well as many transcriptions of his
works, and dictionaries were written from Eastern Turkish to Western Turkish so
that his works could be read and understood. Nineteenth century intellectuals
looked at Ali Sir Nevayi from a different perspective and saw him as one of the
sources of nourishment for the nationalist idea that emerged as a necessity of the
age, and tried to benefit from his works and published his works. It was also
brought to the agenda at the 1926 Baku Turkology Congress and a decision was
made to organize commemoration ceremonies for the 500th anniversary of his
birth. A number of events were held in Tiirkiye regarding this decision and radio
programs were prepared. Over time, his works have become the subject of
scientific studies, especially in the Turkish Language and Literature departments
of universities, and master's and doctoral theses have been prepared on almost
every one of his works. The majority of these studies have been published,
especially by the Turkish Language Association and the Turkish Culture Research
Institute. Recently, members of other fields have also started to be interested in
Nevayi, and studies have been conducted on his works from the perspective of
different scientific fields. A significant portion of the studies consist of text
publications. Some of the publications also include text citations that appeal to
Turkish readers. The deficiency in this regard is that these works, which are a very
important source of Turkish culture and civilization as a whole, have not been
published in a way that everyone can easily access. It is an important necessity
that these studies, which are necessary for almost every field of social sciences,
be carried out without delay.

Keywords: Ottoman, Tiirkiye, Ali Sir Nevayi, works, studies
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Hz. Mevlana’nin Kiiltiir ve Edebiyatimiza Etkisi

Prof. Dr. Yakup Safak*
Ozet:

Mevlana Celaleddin-i Riimi, Tiirk-Islam medeniyetinin yetistirdigi en &nemli
sahsiyetlerden biridir. O, eserleri, fikirleri ve yasamiyla pek cok kisi ve toplulugu
etkilemis biiyiik bir miitefekkir; daima sevilen ve saygi duyulan bir mutasavviftir.
Temellerini kendisinin attig1 ve oglu Sultan Veled tarafindan sistemlestirilen
Mevlevilik tarikati de asirlarca toplumumuzun hizmetinde olmuslardir.
Bosna’dan Tebriz’e, Istanbul’dan Mekke ve Medine’ye kadar yayilan, birer
kiiltiir ve sanat ocagi gibi islev géren Mevlevihanelerde tasavvuf, edebiyat,
musiki ve diger sanat dallarinda ¢ok degerli temsilciler yetigmistir.

Birgok devlet adami ve taninmis kisi de bu tarikate intisap etmis yahut
Mevlevilige sevgi duymuslardir. Bahtl mahlasiyla siirler sdyleyen Sultan
Ahmed’den Nabi’ye, Nef'’den Seyh Gélib’e, Yahya Kemal’den Arif Nihad
Asya’ya kadar pek cok sairimiz, Mevlana’ya 6vgii dolu siirler yazmiglardir.
Mevlana’nin etkisi, elbette sadece Anadolu ile smirli kalmamis, Mevlana ve
Mevleviligin sesi Azerbaycan, Orta Asya ve Hindistan sahasinda da yankilanmas;
oralarda da bu kiiltiir ve diisiinceden beslenen nice degerli sahsiyetler yetismistir.
Bu etkinin izlerini, asirlarin ince zevkinden gegerek Mevleviligin sembolii haline
gelmis olan ayin-i seriflerdeki giiftelerden siirmek de miimkiindiir. Misikimizin
en gorkemli eserleri olan; basta Itri ve Ismail Dede Efendi olmak iizere biiyiik
bestekarlar tarafindan bestelenmis bulunan ayinlerdeki giifteler, genellikle Hz.
Mevlana, bazen de Sultan Veled gibi diger Mevlevi biiyiiklerinden derlenmistir.
Bu cercevede Mevleviler Osmanli cografyasi disinda yasayip Hz. Mevlana’ya
goniilden saygi duyan degerli sahsiyetleri de unutmamis; birkag beyitle de olsa
Kasim-1 Envar (6.1434), Abdurrahman-1 Cami (6.1492), Ali Sir Nevayi (6.1501)
gibi zatlarin aziz hatiralarii ayin-i seriflerde yasatmayi bir vefa borcu olarak
gormiislerdir.

Bugiin doguda ve batida Mevlana’ya ve eserlerine duyulan alaka ¢ok artmis, bu
sahada yapilan galigmalar biiyiik bir hiz kazanmustir. Umidimiz gerek Tiirk ve
Islam diinyas: olarak birlik ve beraberligimizin saglanmasinda; gerekse adalet,
huzur ve siikiin arayisinda olan diinya barisinin tesisinde, Hz. Mevlana’nin engin
fikirlerinden yeterince istifade edilmesidir.

Caligmamizda arz ettigimiz amac¢ dogrultusunda ilgili kaynaklardan bilgi
derlenecek, Mevlana ve Mevleviligin etkileri belirlenmeye ¢aligilacaktir.

Anahtar Kelimeler: Mevlana, Mevlevilik, Mevlevihaneler, Tiirk Diinyas1, Islam
Cografyasi.
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The Influence of Mevlana on Qur Culture and Literature

Prof. Dr. Yakup Safak*

Summary:

Mevlana Celaleddin-i Rimi is one of the most significant figures raised by the
Turkish-Islamic civilization. With his works, ideas, and way of life, he has
influenced many individuals and communities, emerging as a great thinker and a
mystic who has always been loved and respected.

The Mevlevi Order, which was founded by him and systematized by his son
Sultan Veled, has served our society for centuries. Spanning from Bosnia to
Tabriz, from Istanbul to Mecca and Medina, the Mevlevi lodges have functioned
as centers of culture and art, training valuable representatives in the fields of
Sufism, literature, music, and other artistic disciplines.

Many statesmen and renowned figures have either joined this order or expressed
their admiration for Mevlevism. From Sultan Ahmed, who composed poetry
under the pen name Bahti, to Nabi, from Nef*1 to Seyh Galib, and from Yahya
Kemal to Arif Nihad Asya, numerous poets have composed laudatory poems
about Mevlana.

The influence of Mevlana was by no means confined to Anatolia. His teachings
and the voice of Mevlevism resonated across Azerbaijan, Central Asia, and the
Indian subcontinent, where many esteemed figures inspired by this tradition have
emerged.

It is also possible to trace the impact of this legacy through the lyrics of the ayin-i
serif, which have been refined over centuries and have become emblematic of
Mevlevism. The texts of these compositions -among the most magnificent works
of our musical heritage- were primarily drawn from the words of Hz. Mevlana
and, occasionally, other great Mevlevi figures such as Sultan Veled. The Mevlevis
have also honored esteemed personalities outside the Ottoman realm who deeply
revered Hz. Mevlana, preserving their cherished memories in the ayin-i serif,
even if only through a few verses. Among these figures are Kasim-1 Envar (d.
1434), Abdurrahman-1 Cami (d. 1492), and Ali Sir Nevayi (d. 1501).

Today, interest in Mevlana and his works has grown immensely in both the East
and the West, and scholarly research in this field has gained considerable
momentum. Our hope is that Hz. Mevlana’s profound wisdom will be adequately
utilized in fostering unity and solidarity within the Turkish and Islamic world, as
well as in establishing global peace for those seeking justice, tranquility, and
harmony.

In line with the objective presented in our study, relevant sources are to be
compiled, and the impacts of Mevlana and Mevlevism are to be analyzed.

Keywords: Mevlana, Mevlevism, Mevlevi Lodges, Turkish World, Islamic
Geography.
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